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at the 04 | Fees Trent House 


Trenton, New Jersey 


In this admirable restoration, executed with 
superb fidelity, all the warm and proud beauty of 
this historic mansion, scene of abundant festivity, 
lives anew. 

The beautiful ivory and gold, all silk, brocatelle- 
lampas used for the draperies in the drawing room, is 
an authentic reproduction of the original...execut- 
ed under the personal supervision of Mr. Franco 
Scalamandr¢é and embodying the cornucopia motif, 
symbolic of hospitality. 

It is one of many authentic reproductions of old 
fabrics we have produced for use in restorations 


throughout the nation. 











Pe, 
Vamentli¢ SILKS Nc. 


Manufacturers of Fine Drapery and Upholstery Fabrics and Trimmings 
598 MADISON AVE., NEW YORK * also BOSTON 
CHICAGO «+ ATLANTA +. LOS ANGELES * SAN FRANCISCO 


Cl 








Exclusive Monufacturers of all approved silk fabrics for Williamsburg Restorotior 








Wholesale Exclusively * Consult your Local Decorator 
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ANTIQUES & REPRODUCTIONS 
3585 Madison Avenue sd New York ad New ‘ork 
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Jacques Bodart furniture Ls made in limited quantities because it Ls for the discriminating. lt Ls 


intended for those of certain taste a appreciate and want the unusual. and Ww ho demand 


perlection of treatment in design, etisattaster and finish. 
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Provincial Dining and Bedroom Groupings, Contemporary French Regency and Modern Bedroom 


ethleher Purekture manufacturing corp. 2 park avenue, new york 16, n. y. 
factory: 241 no. front street 


Theodore Goodman, Pres. 
allentown, pepna. 
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Imported from England .. . an exquisite 
example of the peerless craftsmanship 
characteristic of all Tibbenham furniture. 


Write for copy of English Vasterpreces’, a 


W-page portfolio of fine furniture. 
— 


——4 TIBBENHAM 


In the Tradition of Quality 


meee) owen BTREET, PLAZA 68-0697, NEW YORK: 22 








MAORI 


Famed voyagers are the theme for this 
inspired treatment. The hand printed 
design in black and gray, with green or 
vermilion motifs on a choice of 
backgrounds: Yellow—Lacquer—Cocoa— 
Green—White. Fifty inches wide and 


exclusive at 


[Hambro [House of | Design 


17 East 54th Street, New York 22 


S800 Beverly Boulevard, Les Angeles + 664 North Michigan Ave. Chicage 
159 Ottawa Ave., W.W., Grand Rapids + 445 Powell Street, San Franecisce 
2622 Cedar Springs, Dallas « 420 Baylston Street, Basten 
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ACCESSORIES 


Clifford Art Studio, Inc., 225 5th Ave., N. Y. 10 5-3220 
Conway, Alban Inc., 19 E. 62nd St., N. Y. 21 8-3866 
Interiors Import Company, 231 E. 51st St., N. Y. 22 3-4954 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 5-3050 
Porath & Magneheim, Inc., 95 Liberty St., Dept. 1D, N. Y. 6 7-6980 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 5-8970 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 8-3326 
Brown, Sydney, 112 E. 57th St., N. Y. 22 9-4843 
French & Company, Inc., 210 E. 57th St., N. Y. 22 3-9650 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 5-6807 
Gold Dolphin, The, 203 E. 54th St., N. Y. 22 9-4087 
Huszagh, Lyman, 112 E. 55th St., N. Y. 22 3-2146 
Lantin and Farhadi, 906 3rd Ave., N. Y. 22 5-8853 
Needham’s Antiques Inc., 143 E. 57th St., N. Y. 22 5-7493 
Olivieri, R., 127 E. 57th St., N. Y. 22 5-0413 
Papp, Florian Inc., 516 Madison Ave., N. Y. 22 3-2270 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 8-4635 
Symons Galleries, 22 E. 55th St., N. Y. 22 3-3842 
Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 22 3-8060 
Wasserman, Otto M., 10 E. 46th St., N. Y. 17 2-2560 
Weiss, David E., 863 Third Ave., N. Y. 22 5-1492 


BEDDING 
Beckley, Charles H. Inc., 201 E. 56th St., N. Y. 22 9-8450 


CHINA 
Franciscan Galleries, Helen Sprackling, Director, 45 E. 51st St., N. Y. 
ls 


L 9-1460 
FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 8-4131 
Carter, E. C. & Sons, Inc., 49 E. 53rd St., 2 5-3888 
Cassen, Henry, 509 Madison Ave., N. Y¥. 22 5-6062 
Cheney Brothers, 509 Madison Ave., N. Y. 22 3-4350 
Decorative Fabrics Inc., 13 E. 53rd St., N. Y. 22 8-3572 
Goodall Fabrics, Inc., 525 Madison Ave., N. Y. 22 5-7157 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 9-2310 
Hambro House of Design, 17 E. 54th St., N. Y. 22 9-3150 
Holland Shade Co., The, 999 3rd Ave., N. Y. 22 5-6749 
Jackson, Elbert Textiles, Inc., 211 E. 49th St., N. Y. 17 PL 9-0971 18, 19 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 41 
Kroll, Boris Fabrics, Inc., 515 Madison Ave., N. Y. 22 PL 8-1637 14 
La France Industries, 119 W. 40th St., N. Y. 18 LA 4-5320 42 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 2 EL 5-1711 46 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 2 PL 9-2070 2nd Cover 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 PL 9-7252 
Stoffel’s Decorative Fabrics, 598 Madison Ave., N. Y. 2: 9-1640 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 5-9500 
Thorp, J. H. & Co., 250 Park Ave., N. Y. 17 5-5300 
Tropicraft, 535 Sutter St., San Francisco, Calif. 2-7092 


FIREPLACE EQUIPMENT 


Bame, H. A., 231 E. 51st St., N. Y. 22 5-6996 
Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 9-8210 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 8-3210 


FLOOR COVERINGS 


Adam Carpets, Inc., 14 E. 53rd St., N. Y. 22 8-3287 
deQuintal, Inc., 1 E. 53rd St., N. Y. 22 3-6066 
Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 9-3388 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 16 9-5050 
Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 8-3915 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 J 9-3612 
Vogue Carpets Corp., 17 E. 53rd St., N. Y. 22 9-1990 


FURNITURE 


Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 5-3163 
Baker Furniture Inc., 385 Madison Ave., N. Y. 17 5-7703 
Barclay Square Furniture Co., Inc., 227 E. 56th St., N. Y. 22 9-4686 
Barra Upholstery, 409 E. 70th St., N. Y. 21 7-0054 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 2-7499 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 5-6839 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 9-5151 36 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 5-2267 11 
Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 9-3290 §691 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 8-0410 17 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 114 
Devon Shops, Inc., 32 E. 21st St., N. Y. 10 AL 42662 107 
Diament, A. L., 34 E. 53rd St., N. Y. 22 PL 3-5455 116 
Directional Modern Furniture, 201 E. 57th St., N. Y. 22 PL 3-4205 31 
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FURNITURE, continued from preceding page 

Fabry Asso., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 6-6980 
Ginsberg, Joseph W., 37—39 East 21st St., N. Y. 10 AL 4-6289 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 
Guild Furniture Co., Inc., 43 E. 19th St., N. Y. 3 GR 7-3940 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 
Hofstatter’s Sons, Inc., 601 5th Ave., N. Y. 17 PL 5-7192 
Liru Furniture & Designs, 320 E. 63rd St., N. Y. 21 TE 8-2130 
Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 OR 3-0315 
Margarethe Inc., 231 E. 5ist St., N. Y. 22 EL 5-7131 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 OR 5-6110 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 
Modern Manor, 45 W. 33rd St., N. Y. 1 BR 9-1897 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 PL 3-6590 
Natale & Sons, 550 5th Ave., N. Y. 19 PL 7-5380 
New York Chair & Furniture Co., 331 Fourth Ave., N .Y. 10 GR 3-1060 
Orsenigo Furniture Co., 160 E. 56th St., N. Y. 22 PL 5-4892 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 
Pizzillo Co., 211 E. 45th St., N. Y. 17 VA 6-0156 
Ruder Brothers, 385 Madison Ave., N. Y. 17 PL 8-2893 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 
Scalia, John, Inc., 410 E. 54th St., N. Y. 22 MU 8-3075 
Sherrill Furniture Corp., 201 E. 56th St., N. Y. 22 PL 9-4469 
Shuff Furniture Co., Inc., 881 Broadway, N. Y. 3 SP 7-4040 
Stiehl, A. H. Furniture Co., 28 W. 20th St., N. Y. 11 CH 3-5000 
Stuart, John, Inc., 474 4th Ave., N. Y. 16 OR 9-1200 
Swedish Modern, Inc., 675 5th Ave., N. Y. 22 MU 8-9360 
Tibbenham, Frederick, Inc., 133 E. 54th St., N. Y. 22 PL 8-0897 


Veit, Clarence, Inc., 231 E. 5lst St., N. Y. 22 PL 
Wheelwright,, Richard, Inc., 227 E. 56th St., N. Y. 22 


OUR CES 


3-4953 


PL 8-2750 3rd Cover 


Willow & Reed Art Work Mfg. Co., 1 Park Ave., N. Y. 16 MU 5-9664 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 
LAMPS AND LIGHTING 

Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 MU 3-3030 
Art Lamp Corp. (Almco) 1433 So. Wabash, Chicago, Illinois 

Bibi, The Co., 253 5th Ave., N. Y. 16 MU 9-4940 
Hanson, Paul Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 
Tower Craftsmen, Inc., 225 5th Ave., N. Y. 10 LE 2-1887 
Winston, Charles J. & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 
LEATHER 

Adams Leathers Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 
MIRRORS 

Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 
Friedman Mirror & Glass Co., 112 W. 21st St., N. Y. 10 WA 4-7050 
Grieve, M. Co., Inc., 236 E. 59th St., N. Y. 22 PL 5-6195 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 
New Era Glass Co., Inc., 315 East 47th St., N. Y. 17 EL 5-6696 
MOULDINGS 

Bendix Mfg. Co., 192 Lexington Avenue, N. Y. 16 MU 6-3395 
ORGANIZATIONS 

A. I. D., 41 E. 57th St., N. Y. 22 (Hdatrs. ) MU 8-0238 
PICTURES AND FRAMES 

Royal Art Framing Co., 115 West 54th St., N. Y. 19 CI 7-4115 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 
SERVICES 

Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 
N. Y. Decorator’s Shopping Service Co., 558 Madison Ave., N. Y. 21 PL 3-3108 
SILVER 

Bloom, N. & Son, Inc., 44 W. 48th St., N. Y. 19 PL 7-7530 
TELEVISION 

Television Co. of America, 192 Lexington Ave., N. Y. 16 MU 4-5347 
WALLPAPER 

Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, III. Superior 7-4388 
Bowen, Louis E., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 
Jacobs, A. H., Company, 509 Madison Ave., N. Y. 22 PL 5-6585 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 
Julore, 13 E. 53rd St., N. Y. 22 PL 8-1884 
Laverne Originals, 225 Fifth Ave., N. Y. 10 MU 3-7356 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 
Owen, Wilton E., Inc., 515 Madison Ave., N. Y. 22 PL 9-1490 
Thibaut, Richard E., Inc., 509 Madison Ave., N. Y. 22 PL 9-1266 
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IN NEW YORK, 583 MADISON AVENUE AT 46th ST. 
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The world is a big, exciting 4 
bustle... and everything bright 
as can be, in this new DF nursery print, 
with whimsy as the gay note. 
One of a new nursery group 
exclusively for décorators: 


DECORATIVE FABRICS, INC. 


“in feet as well asin name”’ 
showrooms: 13 East 53rd Street, New York 22 


Atlanta and Washington 
offices : 330 Second Avenue, New York 10 


Style No. A8580 

36” Screen Print 

Washable and Permanent Finish 
in Seven Different Color ways 
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SHOW ROOM: 385 MADISONmAvBNUE NEWS YORK GIFY FACTORY: 460 EAST 148th STREET 
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Fuldner Furniture... 










Hyer tert tele tose nadir 


First Traditionally 


Ari Arvin 









Authentic traditional furniture with a quality quotient en- 
hanced by skilled craftsmanship and execution of detail. 


iy 







(Funllalmer § 


308 East 59 Street, New York 22,N.Y. + 
Murray Hill 8-9390 
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a preview of Paramount’s “MY FAVORITE SPY” 


_ international politics figure in the scene, you may expect com- 

plications. And Paramount’s My Favorite Spy, starring Francis L. Sul- 
livan, a newcomer from England, and teaming Bob Hope and Hedy Lamarr 
for the first time on the screen, is no exception. It is inextricably bound up in a 
delightful potpourri of slapstick (don’t forget; Bob Hope is in it), music, 
romance (there’s Hedy Lamarr, you know), and suspense aplenty. 

In the story Hope plays the dual role of Peanuts White, an American bur- 
lesque comic, and Eric Augustine, notorious European spy. When Augustine 
is shot on the eve of his departure for Tangier, North Africa, where he is 
scheduled to purchase a microfilm showing the plans for a new secret war 
weapon for a million dollars, government secret agents send the burlesque 
comic in his place. Masquerading as Augustine, Hope, arrives in Tangier, 
meets Miss Lamarr and Sullivan, foreign agents who are also seeking the 
film. Since Augustine is the only one who knows what the German looks like, 
everyone trails Bob Hope. He eventually communicates with the scientist and 
obtains the film. This sets off a series of exciting and hilarious complications 
which end happily as Bob rounds up the foreign agents and persuades Hedy to 
give up spying and settle down to a peaceful life with a burlesque comic in 
Hackensack, N. J. 

The set decorators for this diverting piece of nonsense were Sam Comer and 
Grace Gregory; and the commendable art direction was by Hal Pereira and 
Roland Anderson. Special credit is due the set decorators for their delightful 
representation of a modern resort hotel suite in Tangier. The walls are colored 
terra cotta, with off-white trim; the floor is black and white tiles. The long seat 
cushion and pillows are in a cocoa-brown, rough texture fabric with metallic 
threads; and Harmill Fabrics, Los Angeles, wove the drapery fabric, an off- 
white metallic weave. The chairs are from Campbell Co., and all other furni- 
ture, including the luggage rack and bed with leather lacing, was designed by 


the set decorators, often the case with many settings you see on the local screens. 
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that recall a time 

when men carved chairs 
as works of art 

and tools of comfort 
that other men 

will never forget. 
Cassard Romano Co., Inc. 
305 E. 63rd St., N. Y. 21. 
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You are invited to bring your clients to our 


new ATLANTA showroom 


159 THE PRADO N. E. 
VERNON 3259 


where you will find Elbert Jackson 
Fabrics used for upholstery, dra- 
peries, and wall coverings. 


Samples on Memorandum 
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‘LOS ANGELES “SAN FRANCISCO 
Bacon-Perry Inc. Boyer-Brown Inc. Boyer-Brown Inc. 
2508 Maple Ave. 8800 Beverly Blvd. 1300 Pacific Ave. 














Ar BARCLAY SQUARE a rich and 
rewarding experience awaits you. For here, 
in one showroom, you will find a three-fold 
collection of superb furniture. First, there 

‘is a large selection of fine antiques recent- 
ly received from our exclusive contacts 
abroad. Second, you will find a vast array 
of exquisite 18th Century English repro- 
ductions, all hand-made in the great tradi- 
tion. And third, a selection of upholstered 
pieces characterized by a style, construction 
and tailoring rarely found in today’s market. 


Won't you visit our sh 2 
ont you visit our showrooms... soon‘! 








Barclay 
Sgjuare 


FURNITURE CO., INC. 


Irwin Schwartz, Pres. 


227 E. 56th STREET, NEW YORK 22 
PLaza 9-4686 





ANTIQUES + ENGLISH REPRODUCTIONS » UPHOLSTERY 
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A brief guide to new sources and products, an introduction to littl known 
artists and craftsmen, and a survey of current trends from coast te coast. 


GRACIOUS NEW WIDDICOMB 
SHOWROOM 


When you step through the sorrel-walnut 
wooden doors at the new showroom of 
Widdicomb Furniture Company at 385 
Madison Avenue, in New York, you enter 
(it seems), the gracious, magnificently- 
hued and appointed dwelling area of a 
friend with impeccable 
taste. The furniture, the settings, the very 


contemporary 


inspiration itself are from and by T. H. 
Robsjohn-Gibbings. The furniture with 
which you are already undoubtedly more- 
than-familiar is primarily of walnut 
(some mahogany) mostly in the soft and 
beautiful sorrel-walnut finish. A gray-and- 
white-blended rubber tile softens foot- 
steps, acoustic-tile overhead seeps up 
sound, and throughout the soft whites, 
greys, and beiges make for a restful yet 
exciting freshness. Lighting is recessed, 
Muzak flows through the 
almost-room-setting areas periodically, a 


musically 


lush spray of dogwood centers the great 
room, and white nylon sweeps the picture 
windows from top to bottom. In one 
corner you will find the new fabric 
section where specially-for-this-firm fab- 
rics are shown—a wealth of textures, 
linens, colorfully coordinated to mate with 
the simple elegance of the Gibbings furni- 
ture masterpieces. It is a showroom that 
should rate on your must-visit-soon agenda. 


SHARED SPOTLIGHT: 
MODERN AND FRENCH 
PROVINCIAL 


The combined efforts of two manufac- 
turers have resulted in a handsome new 
showroom that offers the time-saving 
possibility of selecting French Provincial 
and modern furniture in one trip. Both 
are custom concerns catering to indi- 
vidual preference. For modern there is 
Seth Ben-Ari, Inc., headed by Mr. Ben- 


Ari whose flair for the perfect and the 
dramatic is evident in every custom- 
created item. Furniture here starts at the 
drawing board and is personally super- 
vised through each hand-made and hand- 
finished step with a talented awareness of 
scale, coordination, and the use of many 
exotic woods and unique finishing meth- 
ods, plus a firm conviction that con- 
temporary furniture—to be good—must 
be designed and manufactured to stand 
the test of time that has been the back- 
bone of traditional. Bench rather than 
machine worked, there is a stress on 
gold-leafing on lamp and coffee table 
tops, on hardware designed especially for 
each piece, and on rich natural finishes. 
Newest designs include walnut pieces in 
a natural walnut finish—a buffet-break- 
front with | sliding-glass-doored 
structure and two new tables: step and 


super- 


lamp. There is an Empire-feeling new 
group in mahogany with great double- 
round gold knobs that includes a buffet 
or double dresser, and a new bridge table 
gracefully concaved on four sides. French 
Provincial is shown by Nieswand & Son, 
Inc.,—also featuring custom work and 
superior construction. There is a 72” 
breakfront with grille-work or wooden 
panels, and painted, fruitwood, and silver 
or gold leaf items handsomely grouped 
about matching the dining-room, bed- 
room, and occasional-piece setup of the 
contemporary section. Wall murals are by 
Michael Lenson. This new address—203 
East 49th Street, New York—is an ex- 
citing one to remember when you are on 
the hunt for unique design. 


WASTE IN STYLE 


There should be a special welcome-mat 
designed for the alert person who comes 
up with the custom answer that will 
solve many a problem of the perfection- 
ist-interior-designer. Such a one is Mrs. 
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Lillian Nichol who has opened a pretty - 
little showroom at 339 East 54th Street, 
in New York, where the trade may see 
samples of custom-made waste baskets. 
New sizes, new shapes, new coverings are 
the theme here. There are models in tin, 
wood, fibre—sparked with grass cloths, 
paper, cork, an exciting (and inspiring) 
array of mediums. The work is fastid- 
iously done right on the premises, and in 
addition to the designs already shown, 
you can order any design and material 
made to your specifications. 


WEAVECRAFT’S NEW 
ADDRESS 


Bright tie-in is the recent share-the-show- 
room plan of Weavecraft Fabrics, now 
moved into the Fabry modern furniture 
set-up at 6 East 53rd Street, in New 
York. This line, a custom collection tend- 
ing toward the tweedy modern textures, 
is a story of weaves-to-request and dyed- 
to-order colors. There is imagination hene, 
plus speedy service—one to two weeks 
even on specially-woven fabrics. 


CUSTOM FABRICS: 

A NEW SOURCE 

A new fabric showroom keying its selec- 
tive group of designs to a custom clien- 
tele has opened its doors at 600 Madison 
Avenue, in New York. . . . the name: 
Silcana Fabrics, Inc. Under the manage- 
ment of Harold Mancuso, formerly of 
Scalamandré Silks, Inc., this dynamic 
new firm displays a very fine line of 
damasks, textures, brocades, and prints— 
some domestic, ethers English and Italian 
imports, and all moderately priced for 
their superior quality. The stress here is 
on service. Special weaving is in order, 
and special dyeing-to-color is this firm's 
forte. We've kept count, and thus far an 
average of one-new-fabric-a-day has made 
its way to the racks here, with every 
promise of that record continuing—<con- 
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Where quality 

is the first consideration 

in a carpet 

there is 


no substitute for 


TEMPLETON’S 





Scottish Chenilles 








Originated in 1839 by James Templeton, the same high standards still 
prevail. Dense, closely-woven surfaces of East Indian and Scottish wools on 
heavy wool backs, and made by labor of hereditary skill, they provide 


luxury and beauty for many years. 






Chenille is known as the “sterling” of carpets. Some substitutes called 
“ pe 


“chenille types”, inferior to quality chenilles in every way, are being offered 







as chenilles. 


TEMPLETON CHENILLES available in Admiration, stocked in N. Y. in 


seven colors in the various broadloom widths, for cut-orders. Also in Special 













Order grades, with wools dyed to any color and then woven to exact re- 


quired sizes. No piece dyeing, no waste. 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORE 16, N. Y. 
Sole Selling Agents 


JAMES TEMPLETON & COMPANY, LTD., GLASGOW, SCOTLAND 
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A dilemma, as everyone knows, 

is a dangerous beast with two horns... 
especially prone to attack when you discover 
that the floor covering you want is not avail- 
able—that it is much too expensive, anyway 
—and that the client wants a color 

nobody has ever heard of! 


When a dilemma attacks, don’t waste a 
moment—come right over to Gotham. 
We specialize in taming them—and you'll 
soon find the fierce beastie no more 
dangerous than a chihuahua. Because every 
decorator knows (or should) that whatever 
his problems in floor covering—a hard-to- 
get type, a weird color, a special texture 
—Gotham still has the answers, and the 
Gotham showroom is always at your service. 
PLaza 9-3388 


*If you are not receiving our monthly newsletter, we’ll be 


happy to add your name to our mailing list. 


Yy, 
AMM CARPET COMPANY, inc. / 515 MADIGON AVENUE, NEW YORK, N, Y. 
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I new hand print 


on antique satin... designed in Paris 
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“Charteton, 


A touch of charming 
fantasy combined with 
fine design . . . an- 
other incomparable 


G@istolal-tielaMaaad-tehilelar 


f hel's (assert Aq mee . Inc 


Chica 


a) 
Space 1548, Merchandise Mart 
Los Angeles: Marsh-Fairchild 
503 Brack Shops, 527 W. Seventh St 


Grand Rapids 
Grand Rapids Exhibition Bidg., Fifth: Floo 
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where's my shirt ?.. 





Maven 





























Decorators find an end to their search for all 

the things they want in creations by Natale. 

There’s more than meets the eye in this bedroom suite. 
These and companion pieces contain 

a multitude of refinements 

that possess that something extra that 


impress clients on sight. 


DESIGNERS OF THE WORLD’S FINEST FURNITURE 


oli @ Sens) 


550 FIFTH AVENUE, NEW YORK 19, N. Y., PHONE: PLAZA 7.5380 








Showrooms: New York - Grand Rapids 





Send for booklet “Sculpture in Wood” ; enclose 20c for postage and handling. 





MARKET, continued from page 21 


stant interest-note for the client who de- 
mands to see the very latest. While you 
are there, ask to see the English chintzes 
just arriving: attractive harbingers of 


Spring. 


SIT BY DAY, SLEEP BY NIGHT 


Through the generations there has been 
the need for additional sleeping space 
when an impromptu stay-over invitation 
was extended and accepted, and often 
the just-for-that-occasion guest room was 
kept in spotless readiness. Today, in apart- 
ments that are shrinking in area and ex- 
panding in livability, the bed-by-night 
must often serve an all-day function as 
well, by earning its keep as sofa or chair 
during the waking hours. To solve this 
dual-purpose problem you should make 
a memo of the outstanding collection of 
studio couches, daybeds, and chairs at 
Herbert House, Inc., 41-43 East 28th 
Street, New York, exclusive showroom 
for the perfectionist outfit, Capital Studio 
Couches, Inc. There are on display al- 
most every conceivable style of studio 
couch—with bolsters, without bolsters, 
with puffy cushions and with trim tailored 
ones—the entire gamut ready to be up- 
holstered in your selection of fabrics. The 
newest-on-the-floor arrivals include a 
Lawson chair bed which opens to sleep 
one comfortably, a modern webbed divan 
with two tufted-back pillows for con- 
temporary rooms, and a twin studio couch 
with flat end cushions, back pillows, and 
fringe or skirt trim. A visit is best, but 
their brochure—sent on request—is help- 
ful too. 


FROM THE HILLS OF 

ARKANSAS: MODERN 

Suave and sophisticated: the new line 
of contemporary furniture designed by 
Edward D. Stone, manufactured by a new 
mid-west firm, Fulbright Industries of 
Fayetteville, Arkansas, whose president is 
Senator J. William Fulbright, and shown 
in the East at Waldron Associates, 1230 
Second Avenue, New York. Five tables 
in the collection, made of solid oak, have 
an unusual square-within-a-square motif 
with spaces between each wooden frame 
giving them an airy look despite the 
solidarity of wood and construction. They 
include square and rectangular dining 
tables, two cocktail tables, and an end 
table, all weather-resistant for use in 
semiexposed places and priced from $55 
to $140 retail. Six 


basketworked of solid oak and hand- 


seating units are 


woven split oak, also unafraid of the 
elements. They retail from $30 for a stool 
to $135 for the three-place settee. To 


backdrop the group is a_ three-panel 
screen that mates with the chairs of bas- 
ketweave type. Native materials and 
native skills have been incorporated in this 
new modern handwriting with a stress 
on flexed comfort in the seating units and 
geometric eye-apeal re the tables. It is 
a collection which might find its way 
into the terraces of town as well as those 
of the country and into the interiors of 
both, thanks to simplicity and frankness 
of line, a refreshing interpretation of 
home-spun modern. 


SIMON MANGES MOVES 
UPTOWN 

Simon Manges & Son, Inc., one of the 
most dynamic floor covering concerns to 
the trade, has just opened its doors in the 
new building at 575 Madison Avenue, 
New York. Their showroom, a marvel 
of trim efficiency, features a designed- 
just-for-them new rack device of temp- 
easy-to-push-about 
wheels. Each rack, which holds a good- 
sized sample of several floor coverings at 


ered aluminum ou 


slanted eye level so that you (and your 
client) may see the entire sample after 
others are flipped back (rather than 
smaller and smaller swatches), is height- 
ened for easy viewing at a comfortable 
sitting-down level. Racks are numbered so 
that in a moment a particular floor fabric 
may be located from this firm’s vast show- 
ing which reads like a Who’s Who in the 
floor covering market. To list only a 
Aird & Watson hand-made 
rugs, Armstrong cork linoleum, Artloom 
Rug Mills, Bigelow, Balfour-Guthrie mats, 
Brother’s Goodall’s 


sampling: 


Carter cottons, 


“Seamloc”, Duraloom Mills patent-back 


carpets, Firth Carpet chenilles, Hard- 
wick & Magee broadlooms, Hemp squares, 
axminsters, Karagheusian 


Klearflax 
Thomas L. Leedom contract carpets, 


Hightstown 
broadlooms, Linen Looms, 
Magee-Bloomberg broadlooms, Mallinson 
cotton rugs, Hugh Nelson axminsters, 
Nigh & Waite, American Tile & Rubber 
Co., Robbins Bros. Templeton chenilles, 
Rugcrofters handmade rugs, D. H. Stoud 
textured chenilles, Ken-Tile asphalts, and 
others. . . . For the selling area Simon 
Manges has used Bigelow’s Gros Point in 
fresh, vivid green—a tough, long-wear- 
ing item. A beautifully designed confer- 
ence room is covered with Rugcrofter’s 
Chenille Craft and walled by Katzenbach 
& Warren’s sculptured paper. Gene Mc- 
Donald’s grass cloth is used in the office 
of Morton Wild, president. Most of the 
office furniture is custom made by Macey- 
Fowler; Thonet did the showroom chairs, 
Payer and Wangerman, Korngold Bros., 
and Granick Furniture are also repre- 
sented; and throughout lighting is by 


Lightolier. The showroom is the work of 
F. V. Gerstel, Inc., and Tom Nock and is 
a really outstanding job where you may 
be assured of the finest of floor covering 
attention. 


NEW KNOLL SHOWROOM: 
A STUDY IN SPACE 
AND TEXTURE 


Brilliant color, a dramatic use of texture 
and line combine to make the new show- 
room of Knoll Associates, Inc., at 575 
Madison Avenue, New York, a study in 
modern efficiency and beauty. Here the 
three divisions of the firm—furniture, 
textiles, and the Planning Unit—have 
been brought together as one unified op- 
eration. Everywhere there is proof of the 
imagination and forethought that went 
into this finished modern prefection. 
Visual experiences are rampant: reflect- 
ing water of the planted pool, fishnet cur- 
tains, floating ceilings, vertical sliding 
fiberglass panels, free-standing walls. You 
feel as you wander through areas of ac- 
tivity the sensitive relation of one space 
to another, the fine proportion of furni- 
ture, fabric, and open area. New furni- 
ture items, shown for the first time, in- 
clude the Barcelona chair by Mies van 
der Rohe, designed twenty years ago and 
just-now reaching manufacturing status— 
Knoll-proof that these designs have grown 
harmoniously out of the past into to- 
day. Chrome-steel of frame, it is leather- 
strap upholstered, has a matching stool. 
Another Saarinen chair, logical outgrowth 
of his earlier model, has a cast aluminum 
swivel base. A walnut slat bench, by 
Harry Bertoia, has steel-rod legs using a 
wide-Y construction. A Florence Knoll 
executive desk uses a bridge construc- 
tion, makes the pedestal seem float-like: 
The Textile Division introduces the Knoll 
bridge in walnut on a cherry pedestal. 
Color Guide, coordinated by Eszter 
Haraszty, with nearly one-hundred fabrics 
developed in a series of nine booklets 
offering a quick visual guide to interior 
planning. An amazing collection of key 
designs, this new fabric medley is offered 
to the trade at three dollars the set—a 
smart-for-planning buy. See, too, the 
Fabric Tree in the fabric section at this 
new showroom—throughout an inspira- 
tional visit, a response to the philosophy 
of this firm which stresses new materials 
and techniques interpreted into new forms 
of unity and beauty. And, if you chance to 
be a dog-fancier, ask to see Cartree, the 
old English sheep dog who most closely 
resembles a mobile rug, and who must— 
because of his personal magnetism—take 
almost-top honors in any report of this 
this new showroom. His facsimile is in 
every Knoll showroom throughout the 
country, tail-wagging trademarks reflect- 
ing the line and texture so expert with 
this firm. 


Continued on page 100 
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A. I. D. Trades Exhibition 
original Woven - Wood* Products 


TRUPILRAET 


OF CALIFORNIA 


@ Exclusive creations in Woven-Wood* . . . meticu- 
lously loomed from lithe strips of exotic reeds and 
woods imported from the far corners of the earth. 


@ Draw draperies, roll shades, canopies and room 
dividers in over fifteen original materials—plus 
custom-made handloomed fabrics combining wood 
splints with colored yarns and gleaming metalic 
threads. 


@ Also Woven-Wood* floor screens of California red- 
wood and handwoven floor and wall coverings of 
natural grasses, fibres and reeds. 


@ Visit Space #46, Civic Auditorium, Grand Rapids, 
May 1-4 or airmail for full details: 


TROPICRAFT WOVEN-WOOD PRODUCTS 
535 Sutter Street e San Francisco 2 


New York ° JULORE . 13 East Fifty-third Street 
Chicago * MITCHELL DAVID «© 1147 Merchandise Mart 
Los Angeles * JAMES STEWART «© 143 North Robertson Blvd. 


Fabric illustrated: “Corded Reed” *trademark 
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7 eens What You'll See at the 
We SCORES of glowing tributes like these, near 
editors, decorators and their clients New Grosfeld House Exhibit 
greeted the new exhibit at Grosfeld House... Fifly-Twwo Exhibit Rooms including 


and acclaimed it the most important, the most re S 
comprehensive in the decorating world! “Faroe Complete Exhibit Houses in Modern 
Here were not twelve, nor twenty, but fifty- “HOUSE OF VISION” by Virginia Conner Dick 
two completely-executed interiors in every “INSPIRATION House” by Hans H Liittgen 
period, every mood . . . created by eminent in- “HOUSE FOR MODERNS” by Breger-Salzman 
terior designers . . ‘and highlighted by hun- 
dreds of new pieces of Grosfeld House furniture, 
traditional, contemporary and modern. 


Period and Contemporary Rooms by 


Estelle B. Behr-Florence Ferguson 
Edith Gecker *% Lorin Jackson 

Gertrude Jarvis *%* Melanie Kahane 

J. Wilbur Kelley %* Wm. Gardner-Meek 
Joseph Mullen * Muller-Barringer 
Elizabeth Peacock *% Oscar O. Widmann 
Evan Tudor * Ralph Van Hoorebeke 


| The New Girosfeld ##ouse Gite: LESS 


215 EAST 58th STREET, NEW YORK 22. N. ¥. Featuring the newest fabrics and wall coverings from | i pears y 


top resources, and throughout the Exhibit Rooms r PENN. 


FIRTH OF ENGLAND CARPETING Bek a 


distributed in America solely by Grosfeld House - 


If you have not already seen this exhibit— 
you must come—soon! 
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MORE THAN A 
CENTURY 


yellow or beige predominating, #27816. El 
e with spray, turquoise, reseda or char- 
pir ating, #27040. Plain sailcloths to 


PARK AVENUE 6 41 E. 57th STREET 
BOSTON - PHILADELPHIA 


OS ANGELES - SAN 














Isradley FOUR SEASONS 


FURNITURE for the Home e the Club e the Hotel ¢ the Terrace 
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Available in LACQUERED ALUMINUM 
with Related ACCESSORIES 


O: 


FINE WOODS 


Made in Sweden — Warehoused in New York 





White for a ie 


¢ *, : 
a # wp) R We ley OMPANyY + 22 EAST 49th ST., NEW YORK ¢ Plaza 9-51! 


MANUFACTURERS OF FINE WOOD and LACQUERED ALUMINUM FURNITURE and ACCESSORIES 
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CHENEY BROTHERS 
Textile Manufacturers since 1838 
Mills at Manchester, Connecticut 
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Make the Thibaut decorator showrooms your wallpaper cas aot 





Be sure to visit the luxurious new Thibaut showrooms, conveniently 6 
located in the heart of New York’s decorator district. After April 1, the new _ 
Thibaut address . . . 44-46 East 53rd Street, New York 22, N. Y. 


RICHARD E. THIBAUT I} 
New York ¢ Boston ¢ Brooklyn + Buffalo ¢ 
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Here’s How GOODALL 
Creates Customers For You 


Here’s another full-color Goodall ad that wi 

| ill 

in House & Garden and House Beautiful roc hy heer 
to sell your services. Be prepared for the decorati 
jobs these ads will bring into your shop by sending f 
information on these and other Goodall Saluies.” 
































Exciting new red sharply 
accents muted colors 

in today’s newest 

room schemes! 


Bone-white walls 
glow with vibrant 
draperies, softened 
with subtle green and 
gunmetal gray. 


(B) 


Traditional weaves 
and modern textures 
mix and match in 
contemporary smartness... 


(A) Windows become dramatic accents with 
Firecracker Red “Middle Kingdom” design 
on Goodall's Satin Mohair drapery and Good- 
all's snowy “Silver-Bloom” Casements. 


(B) Goodall'’s “Stratford” upholstery fabric 

covers the sofa in Gunmetal, newest fabric- 

color fashion. Cushions are in Goodall’s 
») 


“Interlude,” companion handprint to “Middle 
Kingdom” drapery fabric. 


(C) Nubby-textured “Deauville” in gray-toned 
Avocado Green makes effective upholstery for 
the button-back chair (lower left). 


(D) Traditionally patterned “Beekman” uphol- 
stery in Avocado Green is used on Mandarin 
chair and arm chair. All beautiful Goodall 
Fabrics are color-coordinated . ..even to that 
wonderful Goodall “Seamloc”* carpeting! 








Write to: 


GOODALL FABRICS, Inc., 525 Madison Ave., 


gun. decorator chooses GOODALL FABRICS 
im foahion for your. howe! 


NATURALLY you turn to your decorator for 
the newest, the finest, in room fashions for 
your home...and your decorator, as natu- 
rally, turns to Goodall. For Goodall gives 
decorators fabrics that create...in color, 
in texture, in pattern and in style...today’s 
newest ideas in coordinated room beauty. 

Besides, you get lasting loveliness with 
Goodall Fabrics in your home because 
they are Blended-for-Performance. They're 
woven of not just one fiber, but of a com- 
bination of several fibers: a variable blend 
of Angora Mohair for resilience and tex- 
ture, rayon for subdued lustre, wool for 
body and cotton for durability. That's why 
Goodall Fabrics drape so perfectly, hold 
their shape indefinitely... resist dust and 
wrinkling, need fewer cleanings. That's 


€ 1951, Goodall Fabrics, Inc. (Subsidiery, Goedel! Sonford, Inc. Sole Makers of World-Fomous PALM BEACH® Cloth) 
GOODALL FABRICS, INC. - NEW YORK + BOSTON + CHICAGO + DETROIT + SAN FRANCISCO + LOS ANGELES 
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New York City 22, N.Y. 





















why, also, Goodall Fabrics are so soft and 
comfortable to your touch and wear so 
long! Goodall’s richer, clearer colors and 
distinctive elegance are another result of 
this special process. 

See Goodall Fabrics At Your Decorator's or 
the Decorating Studio of Your Favorite Store. 


Goodall én 


, 
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THE FINEST NAME IN FABRICS 





“Registered Trade Morts 





THE COAST-TO-COAST CALENDAR 


THIS MONTH: Japanese Prints and Textiles in Hartford . . . Kress Collec- 


tion in Washington . . 
A.I.D. Conference in Grand Rapids . . 
in Minneapolis . . . Vienna Art Treasures in St. Louis . . 


Newark . . . Display Conference in Dallas . . 


CALIFORNIA 


LOS ANGELES: High-Speed Photography. Unusual photo- 
graphs reveal new world of vision created by Dr. Harold Edger- 
ton by means of the stroboscope and recent electronic dis- 
coveries. The first exhibition of its kind. Los Angeles County 
Museum. To Apr. 26. 

POMONA: Painting and Sculpture in Architecture. This ex- 
hibition traces the historical development of these arts from 
early Egyptian architecture to the present. Scripp College Gal- 
lery. To May 4. 

SAN FRANCISCO: Sculpture. An exhibition of the work of Ber- 
nard Rosenthal. To Apr. 29. Pottery. Bernard Leach displays 
some of his work. May 1—27. Both at the San Francisco Museum 
of Art. 

SAN JOSE: Rare Rugs. 20 outstanding rugs from the famous 
Ballard Collection include characteristic examples from Asia 
Minor, Persia and the Caucasus, 16th to 19th century. Oriental 
Museum. To Apr. 26. 

STANFORD: New Picasso Lithographs. A selection of 28 litho- 
graphs by Pablo Picasso, displayed to give evidence of “his 
steady delight in things which make the greatest demands on 
skill.” Stanford Art Gallery. To Apr. 26. 


COLORADO 


DENVER: Life in America. A recreation of American history 
from 1492 to 1950, as told by American artists and craftsmen 
from all over the country. To Apr. 30. Native Dance Parapher- 
nalia. Masks, costumes, drums, ceremonial jewelry, etc., from 
the Museum’s extensive native arts collections, displayed on 
articulated figures against authentic backgrounds. To May 12. 
Both at Denver Art Museum. 

COLORADO SPRINGS: The Art of Christian Berard. Paint- 
ing, drawings and theater designs by one of the great French 
artists of this century. Colorado Springs Fine Arts Center. To 
Apr. 22. 


CONNECTICUT 


HARTFORD: Antiques Fair. J. Gresham Wilson, mgr. Foot 
Guard Hall. Apr. 16-20. 

Japanese Prints and Textiles. Some 200 items from the collec- 
tion of Mrs. Jared K. Morse of over 1550 prints and textiles 
on permanent loan to the Atheneum. A comprehensive group 
containing early and rare impressions. Wadsworth Atheneum. 
To Apr. 29. 

NEW HAVEN: French Ecclesiastical Art and Architecture. An 
exhibition of work in this field since 1930; includes embroidered 
church vestments. Yale University Art Gallery. To May 6. 
WEST HARTFORD: Antiques Fair. Frank Sylvester, mgr. West 
Hartford Armory. May 7-11. 


DELAWARE 


NEWARK: Japanese Prints and Pottery. 30 prints and 25 
pieces of pottery from the comprehensive collection of the Wil- 


40) 


. Persian and Near East Metalwork in Baltimore .. . 
. Modern Chairs and their Prototypes 
. Ancient Glass in 
. Garden Week in Virginia. 


liam Rockhill Nelson Gallery of Art, Kansas City. University 
of Delaware Gallery. To Apr. 30. 

NEWCASTLE: Antiques Fair. Old Academy Building. Apr. 
26-28. 


DISTRICT OF COLUMBIA 


WASHINGTON: Textiles. Scalamandré reproductions of period 
textiles used in refurnishing 30 national shrines in America. 
D. A. R. Museum. To Apr. 30. 

Portraits. A collection of outstanding lithographic portraits of 
Americans. Library of Congress. To Apr. 30. 

Kress Collection. Important group of paintings, sculpture and 
small bronzes acquired in the last 5 years. National Gallery of 
Art. Through April. 


FLORIDA 


GAINESVILLE: The Modern Chair. An exhibition prepared by 
designer George Nelson tracing the development of chair de- 
sign, and the influence of modern painting and sculpture on the 
aesthetic preferences of modern furniture designers. University 
of Florida Gallery. Apr. 24-May 15. 

JACKSONVILLE: Textile Design. Scalamandré textiles repre- 
senting the 18th and 19th century designs in America, England 
and France. Jacksonville Arts Club. To Apr. 30. 


GEORGIA 


Garden Tours in Georgia. During this period of garden tours 
some of the old, privately owned southern mansions are opened 
to visitors. Tours are: Rome, Apr. 20. Marietta, Apr. 21-22. 
Madison, May 2. 

ATLANTA: Colonial Art in Latin America. An exhibition or- 
ganized by the American Federation of Arts. Trevor Arnett 
Library, Atlanta University. To May 9. 


ILLINOIS 


CHICAGO: AIA National Convention. In connection with this 
annual convention of the American Institute of Architects there 
will be numerous architectural exhibits, including the 1951 
Honor Awards. Navy Pier. May 8-11. 
Antique Fair. The 3rd annual Chicago fair, with emphasis on 
exhibits of 18th century furniture and decorations. Dorothy 
Hazen, mgr. Sheraton Hotel. May 15-18. 
Chinese Furniture: A Joan exhibition of pieces assembled by a 
“distinguished Peiping collector.” Also on view are Chinese 
Ceremonial Bronzes on loan from Avery Brundage. To Apr. 22. 
Italy At Work: Her Renaissance in Design Today. A survey of 
the contemporary decorative and industrial arts of Italy, includ- 
ing some two thousand objects in specially designed interiors. 
To May 13. Goldsmith Work of the Renaissance. Jewelry and 
decorative objects from Europe, from the late Middle Ages 
through the 17th century. Through June. All at the Art Institute 
of Chicago. 

Continued on page 90 
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$-802 Hand-carved and gilded clock 
case, with painted face; fitted 
with battery-driven Swiss 
movement. 


D-901 Bombe’ Commode. L. 39”; D. 17”; H. 35” 


These and 1,500 other items . 


representative pieces from the 
quality lines available for your inspection 
at this one address. 





CLARENCE VEIT 


— Furniture of every type and period. PL 3-4953 
Louis XVI Wall Sconce, 
hand-carved and gilded. 


oa q INTERIORS IMPORT CO. ix. 


Sconces, mirrors, lamps and accessories. PL 3-4954 


H. A. BAME 


Everything for the fireplace. EL 5-6996 


, MARGARETHE ic. 
NEW YORK 22, N. Y. Custom cabinet work and murals. EL 5-7131 
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DEERING DAViS” 


chest units as 
two night tables on legs 











chest of drawers 





chest units set 
side by side without legs 






DD multiple chest 








In the D D MULTIPLE CHEST... one of a series of new 
designs ...DEERING DAVIS has dynamically blended sensible 
utility and beauty. You are invited to see the complete 

line of this outstanding designer on the fourth floor. 


Deering Davis Designs are manufactured and sold by 


SHERRI 


201 East 56th Street * New York 22,N. Y. 


DEERING DAVIS DESIGNS, INC. * Howard and Mistletoe Streets * San Antonio 
LOUISE LEA WRIGHT * 1015 2nd Unit, Sante Fe Building + Dallas 

DEREK M. FAIRMAN * 445 Powell Street * San Francisco 

BERNSTEIN AND LEAF * 1325 Connecticut Avenue * Washington, D. C. 
BLANCHE MARTIN & ASSOCIATES * 109 Kast Oak Street « Chicago 
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Chantilly Rose ...a design of charming flowers and leaves .. 


reminiscent of lovely old gardens in the French Provinces. 


\ \ () () DA R 1) Parkerized for rust-protection...as is all Woodard furniture. Your 


favorite store will show you wrought-iron furniture by Woodard. 


Permanent Showrooms: 


... Style authority in wrought tron asda ees sian tii tii ia 


1644-45 Merchandise Mart, Chicage, Ulineis 8800 Beverty 


LEE L. WOODARD SONS, General efices: Owosso, Michigan 
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INTERIOR DESIGN AND DECORATION 


THE TWENTIETH ANNIVERSARY 


CONFERENCE OF THE AID 


Before the next issue is off the press members and friends of the Ameri- 
can Institute of Decorators will have celebrated the 20th Anniversary of 


its founding in Grand Rapids, Michigan. 


It seems a fitting tribute to Grand Rapids, which was the birthplace 
of the American Institute of Decorators, that on their 20th Anniversary 


the AID should return to pay tribute to their hosts of twenty years ago. 


The vision of the founders of the AID has paid worthwhile dividends. 
A few of those who took an active part in the founding have departed. 
however the majority have lived to witness the impact that the professional 
in the field of interior design has had on the cultural growth of this 


country. 


In like fashion, Grand Rapids, too, has grown. Its manufacturers have 
kept in step with the accelerated pace set by the interior designers. Today 


it can boast of some of the finest lines of furniture produced in America. 


Twenty years ago there was a stigma on the decorator. Yes, and twenty 
years ago there was a stigma on Grand Rapids. However, today these 
stigmas have been completely erased. Through the efforts of the AID, 
interior design now ranks as a profession sharing the dignity of the older 


professions, and today Grand Rapids has no peer in design and quality. 


Both host and guest have every reason to celebrate 20 years of progress 


in the development of the Fine Arts in America. 
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i # % x i “ y all, 


WORK, ADMINISTRATION AND LEISURE ARBEID, ADMINISTRASJON OG FEST 
Detail from oil-painting Detalj. Olje 
on the South wall in the Main Hall Serveggen i Sentralhallen 


HENRIK SORENSEN 











Photographs Courtesy of Bonytt and of 
Kunsten Idag, Oslo 


Diagramatic drawing by Erik Lundwall of Oslo 


City Hall, showing location of principal rooms. 
Inset shows view from the harbor. 
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6 ee modern city of Oslo, with its University and other 
educational institutions, its public libraries, art collec- 
tions and theaters, is the capital of Norway as well as the hub 
of the nation’s cultural and economic life. It is the largest in- 
dustrial city in Norway and has the largest merchant marine 
of any city in Northern Europe. 

Americans traveling to Norway these days view Oslo with 
renewed interest. And for a good reason. The capital has a new 
face, as viewed from the harbor. There is a majestic new City 


Hal! with twin towers centered among modern buildings 


which have been designed to blend with and frame it. 
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Top: Banqueting Hall, showing at left portrait 
of H. M. King Haakon VII, and at end the 
mural by Artist Willi Midelfort depicting lite 
on the municipal bathing beaches. Middle: 
Festival Gallery, with Axel Revold’s frescoes at 
end and colorful tapestries by Kare Jonsborg 
and Else Halling suspended against the long 
marble wall; furniture designed by Arnstein 
Arneberg, fabrics by Fredrikke Nicolaysen. 
Bottom: Municipal Council Chamber, with 
furniture designed by Aage Schou; wall cover- 
ing and tapestry designed by Else Poulsson. 








Oslo, with a population of less than half a million, is a 
picturesque town with a great deal of local tradition. It is 
also a growing town, its newer sections conveying a sense 
of youthfulness mainly because of their modern architec- 
ture and well-planned areas. Yet the city celebrated its 
900 years jubilee last year. The new City Hall is an im- 
portant feature in the older section, indicating the future 
architectural development of the entire town. 

Like most European cities, Oslo has a fascinating his- 
tory for Americans. Its founding is credited to King 
Harald Haardraade, who reigned from the year 1047 
until 1066. The old Oslo reached its height as the capital 
of Norway in the reign of King Haakon V, 1299-1319, 
during which time Akershus castle in the harbor, today 
one of the architectural landmarks, was built as a de- 
fense measure. In the years since the town has been 
ravaged by fires and rebuilt several times. In 1624, when 
the town again was burned, Christian IV, King of Den- 
mark and Norway, ordered the rebuilding of the town 
on a site slightly west of the old town so that the guns 
of Akershus could give more effective protection. The 
new city was named Christiania and was known by that 
name for three hundred years, until it officially became 
Oslo again in 1925—bigger and more important than 
ever, for in the 19th century the old and more pic- 
turesque eastern part had been incorporated in the new. 












































The Reading Room, below, is dominated by a 
massive chimneypiece, rendered in marble, on 
the face of which is the sculptured equestrian 
figure of King Harald Haardraade, by Anne 
Grimdalen. The modern furniture, designed by 
Birger Dahl and Bendt Winge, contributes an 
informal air to the otherwise rather formal 
room; fabrics are by Else Poulsson. Above is 
pictured the polished brass chandelier which 
hangs in the Reading Room; and left, a 
close-up view of one of the many upholstered 
armchairs with specially designed seats. 





The plans for the new City Hall were first made public 
in 1915, after private gifts for its construction had been 
solicited to an amount of 1,115,000 kroner. The project 
won instant acclaim because it involved the total clear- 
ance of the slums of Pipervika, a central part of Oslo 
near the harbor and long an eyesore. The plans were 


adopted in 1916 and an idea-competition was won by 


the architects Arnstein Arneberg and Magnus Poulsson, 
who were entrusted with the actual building four years 
later. Arnstein Arneberg is at present on the architectural 
board of the United Nations building in New York. 

Work on the building was delayed for so many rea- 
sons that the foundation stone was not laid until 1931, 
the original plans in the interim being completely 
changed and thoroughly modernized. A further delay 
was experienced in 1940 with the German invasion 
which lasted for virtually five years. Parts of the new 
building had been occupied by municipal offices since 
1939, and as soon as the German occupation was lifted, 
the work was resumed and fittingly brought to comple- 
tion last year with the inauguration. 

From the viewpoint of art and interior design the com- 
pleted City Hall—risen like a phoenix from the city’s 
last slum area—is one of the most important public build- 
ings to be completed in Europe or America since World 
War II. A galaxy of Norway’s foremost artists has been 
working for years to decorate both the exterior and the 
interior of the building. The festive Main Hall has two 
gigantic murals, one of which is forty-two by one hundred 
feet, and one of the largest in the world. Indeed, in all, 
140,000 square feet of space are covered with paintings. 


The silverware for the Oslo City Hall is par- 
ticularly noteworthy. Above is pictured a com- 
plete place setting in sterling engraved with 
the city’s crest; below, antique silver coffee 
set with crown and emblem dating from the 
time when Oslo was named Christiania. 


Opposite page, bronze doors in a remarkable 
modern geometric design by Christiania Kunst 
og Metallstoberi; set at the entrance to the 
Main Hall and silhouetted against the light so 
as to cast a pattern of shadow on the floor, 
they are striking indeed. Inset, anitque sil- 
ver serving plate with cover, the emblem of 
the old city of Oslo engraved on the edge. 



































Fountains have been erected to the west, east and 


north of the City Hall; and works of sculpture adorn 


the walls to the north and to the south, with reliefs in 
stone and wood to be admired at every turn. A unique 
feature is the huge clock and carillon, consisting of a 
complex set of thirty-eight bells extending five floors in 
height, in the East Tower which faces the harbor; at 
night the clock is flood lighted so that it can be seen far 
out to sea. There is also an astronomical clock which, 
besides showing regular time, has a zodiac with figures 
a yard high indicating astronomical time and showing 
the orbits of the moon and the earth and the date. 

The architecture of the City Hall is of the modern 
Romantic style, which means that it is without classic 
antecedents. The general massing of the building follows 
classic tradition, nevertheless, although it is clearly 
modern and “brutally simple,” exemplifying strength and 
endurance. The twin towers house the municipal offices, 
and in this way the architects have eliminated unduly 
long corridors and given all the offices as much sun as 
possible. However they have been rightly criticized for 
perversely turning the back of the building to the sea 
and thus muffing a magnificent architectural opportunity. 

Upon approaching the building from the north, or the 
town side, two things immediately engage one’s attention: 
the Oslo Girl, a shining bronze figure, shapely and fair, 
by Joseph Grimeland; and huge colorful wooden reliefs, 
painting and sculpture combined, by Dagfin Werenskiold, 
flanking the entrance in the loggia of the courtyard. Upon 
coming closer more outstanding objects on the north 


side of the building are perceived: the Oslo coat of arms 
executed in granite, under the large Council Chamber 
window, above which the bronze Oslo Girl stands; and 
another relief, in bronze, a work also by Joseph Grime- 
land, depicting the encounter in the capital between 
Town and Country; the handsome sundial here was de- 
signed by Nils Flakstad. 

In front of the building, in the spacious courtyard, one 
finds a granite fountain, its angular shape softened by 
Dyre Vaa’s elegant sculpture, Swan Group in bronze. 
Above the entrance to the towers are two reliefs by Arne 
Durban, East Wind, very fittingly on the East Tower and 
West Wind on the West Tower, both executed in light 
granite. On the south front, with one’s back to the sea, 
can be seen high up on the wall N. Schioll’s powerful 
figure of St. Hallvard in bronze. Out in the square, a 
landscaped garden, we encounter Per Hurum’s sculpture 
of a seated woman with two children. 

Let into the outside balcony of the building are Ornulf 
Bast’s reliefs typifying the twelve months of the year, 
each month represented by seasonal activity modeled in 
granite. The entire work forms a frieze, completing a 
winter-to-winter cycle of happy life. 

In view of the severe architectural appearance which 
the City Hall exterior presents, it is interesting to ob- 
serve how the sculptural decorations contribute beauty 
to the stark facades. There are reliefs, sculptures which 
are detached from the wall and not actually of the build- 
ing, but placed close up against it; and there are sculp- 
tures related to the building, such as Anne Grimdalen’s 


Continued on page 84 


The fine sculptured figure of King Harald 
Haardraade by Anne Grimdalen towers ma- 
jestically on horseback, granite against red 
brick, high up on the west side of the build- 
ing above a _ favorite playing fountain. 
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Above, glass and finger bowl of sparkling 
crystal engraved with the Oslo Crest; left, 
glasses for wine, champagne, sherry liqueur, 
and whiskey, all engraved with the city’s 
crest; below, modern coffee service, part of 
the dinnerware designed from antique models. 
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PETER PAUL RUBENS 


Of all the notable loan exhibitions which have been held in New 
York there was never a more ambitious undertaking than the 
recent comprehensive display of Rubens’ paintings exhibited at 
the galleries of Wildenstein. The showing was sponsored by the 
Public Education Association and was under the high patronage 
of His Excellency Baron Robert Silvercruys, Ambassador of 
Belgium. It was the largest display of oils by the great Flemish 
painter ever assembled in this country—thirty-five magnificent 
canvases in all—from private collectors and museums all over 
the United States, including the famed ‘Tribute Money, from 
the M. H. De Young Memorial Museum, and the splendid 
‘Venus and Adonis,’ lent by the Metropolitan Museum of Art. 


ubens, it has been said, was the incarnation of a 
R robust, unrestrained response to life. Loving it as 
he did, he painted life in the flesh—bathed in sunlight- 
with a virile brush. Consequently there is a pagan joy- 
ousness about his painting which, upon our viewing it, 
meets with an enthusiastic response, and which after 


reading of his life leaves us today a little envious. 


Pausias and Glycera, 80” ~ 7612”, painted be- 
tween 1612-15. Lent by The John and Mable 
Ringling Museum of Art, Sarasota. 





6 





abe 


1577 TO 1640 


Perhaps the reason why this is so is that Rubens was 
a well-adjusted personality, psychologically, and being 
well-adjusted he was master both of himself and any 
situation. But he was fortunate, too, because his genius 
was imbued with the taste of his time and he could live 
fully and completely in his own era; he was an excellent 
horseman and a gourmet, and it may have been the latter 
that caused him to develop gout, of which he died in 
1640 at the age of sixty-three, at his Castle Steen near 
Brussels. His was a happy temperament; for him there 
was no struggling with inhibitions and the psychologi- 
cal consequences engendered by women, wars and taxes. 

Rubens is not only one of the great masters of paint- 
ing of all time but an enduring influence upon the art 
of the entire western world. In his masterpieces, to 
paraphrase Roger de Piles in his Cours de peinture par 
principes (1708), art seems to be above nature and 
nature only a copy of the artist’s works. The range of his 
painting extends from portraits to mythological scenes 
and religious themes, from book ornamentation to enor- 
mous allegorical decorations. He linked the mind of 
Michelangelo with the humanity of Rembrandt, declares 
Elie Fauré in his monumental history of art, fusing the 
southern and northern European cultures in the great 
style of the Baroque. 

Yet in the eighteenth century he was little appreciated, 
critics differing in their opinions of his painting and of 
the merits of the master himself. He was considered by 
many, who should have known better, “‘as a painter but 
little above the common level.” They, blinded no doubt 
by the very glow and throbbing beauty of Rubens’ can- 
vases, were like the later critics today who for the 
same reason, in judging the merits of Boucher’s genius, 
cannot distinguish the different parts of painting, es- 
pecially coloring, and value nothing beyond style, the 
taste of the moment or a particular school of painting. 
The critics of Rubens, so Roger de Piles declared, ob- 
jected also that the artist’s work “appears to have little 
truth, on a near examination; that the colors and lights 
are loaded; and that they are but a daubing. 
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Francesco Gonzaga, afterwards Duke of 
Mantua, 25” x 194” panel, painted in 1608. 
Lent to the Wildenstein exhibition by the Art 
Institute of Chicago. 
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urniture spotlight 


Directoire mahogany desk, the superb crafts- 
manship and design have all the elegance and 
beauty of a masterpiece. 20” x 35” x 3612” 
high. Leopold Colombo & Bro., Inc. 


Regency mahogany desk and bench, capturing 
the grace and elegance of the period and 
forming a magnificent grouping for formal 
or informal rooms. Desk 26” x 54” x 30%——_———— 
high; bench 16” x23” 19” high. Bakef 
Furniture Co. at Manor House in N. Y 











A” appraisal of American furniture design is just now 

particularly timely inasmuch as the impact of the 
modern style has in recent years been conspicuously 
greater than ever before. Debts to European prototypes 
of furniture are freely acknowledged today even by our 
most regional of American designers; for designs have 
been “borrowed” right and left from all European 
sources, particularly the French in the earlier phases 
during the Twenties, and the Swedish and Danish in 
more recent years. 

Thus fortified in its international character, American 
modern furniture can now turn inward to antique ante- 
cedents for its inspiration of design concepts. 

The news in the better modern furniture is the close 
resemblance designs are taking to the old Colonial pieces 
from which they derive their inspiration. The result is 
modern furniture with a livable, friendly look, its crisp, 
simple lines inherited from the pine and maple pieces of 
Colonial America. It has an enduring look too, because 
simple finishes are waxed, and the natural graining left 
to mellow with the years. The result is furniture that has 
a designer’s denotation, both inviting and tasteful— 
nothing “adapted” or with a derived look—straight- 
forward good design that is instantly recognizable. 


Regency mahogany occasional table, ebonized 
and gilt base; marble top with brass gallery. 
24” dia. Beacon Hill collection of Kaplan 
Furniture Co., at Flues & Orr, Chicago. 








Louis XV upholstered banquette with beauti- 
fully carved frame, small in scale and con- 


venient for both living room and bedroom 
decorative schemes. 36” high. A useful little 
masterpiece from Richard Wheelwright, Inc. 




















| 


Modern wrought iron arm chair of graceful 
design, 2442” wide, 3242” high. Made by 
Pacific lron Products and distributed by 
Lehigh Furniture Corp. 
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Louis XV walnut breakfront, a stately French 
Provincial cabinet that serves three functions: 
china, buffet and server; or fine centerpiece 
tor living room. 18” X 732” x 75%” high. 
Jacques Bodart, Inc. 


Medern hand-mounted and _ interior-illumi- 
nated 16” terrestrial globe by Rand McNally 
& Co., and mahogany stand, 33” high over- 
all, manufactured by Dunbar Furniture Co. 














Medern mahogany or walnut Dine-a-Way 
drop-leaf table, as shown for desk or with 
two leaves out for dining. Seats ten. Designed 
by Sanford Wallack for Fairfield Industries. 
At Vanleigh Furniture Co. 


Modern mahogany cabinet with cast aluminum 
hardware, 16” x 34” x 34” high; and metal 
side chair with no-sag innerspring Java cloth 
cushion, from the Spencerian group by Lee 
L. Woodard Sons. 


Medern natural mahogany dining group, 
chairs with hand-caned backs and slip seats; 
table, 33” x 60”, supplied with two leaves to 
extend it to 9’ 0” overall, to seat 12. Finland 
House, Inc. 


Medern cocktail table, end tables and sofa 
with matching sectional chairs in contrasting 
fabric, permitting great flexibility in arrange- 
ment. From the new John Widdicomb Mid- 
Century Modern collection, John Stuart, Inc. 






















Modern sofa, black square steel tubing frame 
and “hurricane fencing” back, cushions of 
foam rubber and spring construction. 25” x 72” 
x 27” high. Kneedler-Fauchere, San Francisco. 


Modern folding aluminum arm chair with 
colorful canvas seat and back for outdoor use, 
shown fitted with tray and adjustable um- 
brella. Finkel Outdoor Products, Inc. 


Louis XV bookcase, waxed natural fruitwood, 
the characteristic shaped door panels inset 
with copper grilles. 17” x64” x 60” high. 
Alfino- Weiland, Inc. 













Regency mahogany breakfront, with fine 
brass hardware and grilles, delicate carving 
and antique mirror door panels. 1642” » 61” 
x 86” high. Kittinger & Co. 















Modern arm chair and two-piece occasional 
table, useful for living room or bedroom. Grand 
Rapids Bookcase & Chair Co. at A. H. Stiehi 
and at Flues & Orr, Chicago. 













Medern arm chair with design emphasis on 
simplicity and comfort; seat and back cushions 
of foam rubber. A Deering Davis design at 
Sherrill Furniture Corp. 





















Regency mahogany chest, the “Barton”, part 
of a new bedroom group, this piece with its 
exquisite inlays and hardware is excellent. 21” 
x 34” x 55” high. Orsenigo Co. 





Medern upholstered chair, with welted seams 
at the front, graceful lines of the arms and 
double reverse pleats to give it distinction. 
322” x 35” x 314%” high. Pizzillo Company. 


Medern sofa of low, graceful lines, luxuri- 
ously fitted wtih two oblong cushions to give 
it added grace. 35” x 85” x 31” high; Mans- 
field Furniture Co., Inc. 
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Regency mahogany occasional table with 
ormolu decoration, sliding top with chess 
board and gallery ends with compartments. 
16” x 28” x 2842” high. Dell’Aira & Stea. 


Louis XV bombé c de, hand ly de- 
tailed with exquisitely carved panel moldings, 
banded edges, ormolu, and panels of walnut 
burl. 23” x 57” x 39”. Joseph W. Ginsberg. 





Sheraton mahogany credenza designed with 
concave front, a finished chest of drawers 
concealed behind center doors, 20” x 60” x 
35” high. Charak Furniture Co. 
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Medern upholstered chair, given great style 
by the design of the arms that extend around 
back, and button-tufted upholstery; 31” » 
2842” x29” high. Modern Designs, Inc. 











“Avril”, a combination of dress and jacket in “Sans Histoire’, of tailored brown fil a fil 
grey tweed, is a firmly fitted little suit of high wool, is completely temporary, in the great 
drama, with a skirt designed for provocation. English tradition, has the new softness of Paris. 


gowns and backgrounds 


Only after a very careful appraisal of a client’s mode of life does an interior 
designer attempt to create a room which will be a complement to a way of 
existence. The ability to do this projects him into the category of a specialist. 

It goes without saying that the interior designer is expected to have a highly 
developed sense of fitness, and it is this sense of fitness that causes him to be 
called upon by clients to help plan weddings, to design table settings, to set up 
formal and informal parties, to advise on flower arrangements and on the selec- 
tion of gifts, to do a multitude of things which, although out of his specialized 
field, are yet so generally accepted as part of his role as to be taken for 
granted by the average client. 

This innate sense of fitness has taken the interior designer into the realm 
of fashion to an amazing degree, as a recent poll of our subscribers has 
proved. Answers to pertinent questions revealed that the interior designer’s in- 
fluence upon his client’s choice of clothes has been of growing imortance. 

This fact, while still a bit startling in this day and age, shouldn’t be so. 
For consider the ease with which the man of the Renaissance designed interiors, 
the fabrics to go in them, and the costumes of his best patrons with equal fa- 
cility. Or think of the artists of the mid-18th century who flocking around the 
flame of the Pompadour, created gowns for her and backgrounds with equal en- 
thusiasm. (This was the era of the first all-chintz room, which paralleled 
painted and printed cotton dresses as a revolutionary element of style). 

Today, the contemporary school of decoration parallels high style in fashion. 
Both believe in the simple line, the value of the telling accent, the imaginative 
use of color. The interior designer knows the difference between style and 
fashion in a gown as well as in a room. His taste and perceptions are highly 
developed. Above all, he is trained to thick clearly and independently about 
clothes in relation to the interiors he designs for his client. For these reasons, 
INTERIOR DESIGN herewith inaugurates a new fashion feature, showing, this 
month, examples from the latest Paris collection of Christian Dior. 
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“Papillon Bleu”, a cocktail dress of stiffened 
chiffon. exhibits the characteristic Dior high 
waist, is a little dazzling with its insects. 


For his newest Paris Collection Christian Dior 
has designed “Féerie”, for a gala, a shoulder- 
baring bouffant evening dress of great exuber- 
ance, in blue satin embroidered with silver 


spider webs trailing a little behind. 



































spring fabrics 


1951 - 


Photographs by James Vincent 


ats should be off today to the designers and manufac- 
H turers, large and small, who have worked many long 
months to perfect the lines which are now on display for an 
expectant buying public. For—coming at once to the point— 


this season’s group is chiefly notable for one thing, and in re- s 

markable degree, that great intangible “good taste”. It has 

been a long time since the news has been almost all so good. 

One of the largest houses said, with commendable modesty, 
6 
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1 Floating botanical prints are a new rage this 


spring, are to be found in many houses. Seen 
here, “Apple Blossom” is a good example of 
the type. A 50” glazed chintz: Cheney Bros. 


Boris Kroll’s new print, “Birches”, is an 
example of additions which several houses are 
making to an established line. Printed full 
scale on cloth with a diagonal strié effect. 


Stoffel’s Decorative Fabrics present a hand- 
printed glazed chintz called “Magnolia” on 
some uncommon grounds such as burnt orange, 
apple green, greige and turquoise. 50”. 


“Commedia dell’Arte” is a charming, gay 
glazed chintz to be found at Howard & 
Schaffer, Inc. in muted colorations. A 50” 
width, forms a strong horizontal motif. 


One of the many new appliquéd nets is this 
Swiss import which combining grace of manner 
with simplicity of design, No. 8626. To be 
seen at E. C. Carter & Son, Inc. 


An example of the market’s tendency to ab- 
stract from nature, this very free Chinese ink 
drawing comes on glazed chintz and on case- 
ment cloth. A8610 at Decorative Fabrics, Inc. 


Quaintance Fabrics present “Woodspice”, a 
grouping of growing flowers in a Chinese 
drawing, crisply painted on Mandalay silk in 
a series of breathtaking jewel tones. 50”. 


Fiberglass, finally perfected so that it takes 
to printing and hand, is simplicity itself as to 
upkeep, wearability. One of a large line at 
Witcombe, McGeachin & Co. 






























that they were “just feeling their way” with some colors 
and some combinations of texture and weave. If that 
be bad, make the most of it. For much of this market’s 
exhilarating effect is based on just that tendency to ex- 
periment. There is a marked disposition to lead the style 
parade, instead of to follow it. Where formerly the 
home furnishing color gamut supposedly lagged way 
—six to nine months—behind similar fashion trends in 
the dress industry, there is now no reason to be dep- 
recating or apologetic. With the enormous and ever in- 
creasing range of colors and textures on the racks one 
begins to speculate on the eventual saturation point, 
rather than on any one “trend”. 

Definition is here to stay for a while—definition of 
line, of hue, and of fiber content. Things look like what 
they are: a cotton is a cotton, and a very nice one, and it 
makes the most of it, without pretense. A mixture, or 
a synthetic is equally frank. And, of course, pure silk is 
still everywhere, and no apologies expected from that 
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1 “Pekin”, a delicate medium scale design on 
unglazed chintz, skillfully combines mass and 
detailing. One of the very few Chinese 
themes, 35” wide, A. L. Diament. 


2 Rippling woodland scenes in wide, horizontal 
bands provide the motif for “Reflections”, a 
soft modern dry brush technique hand-printed 
on 50” linen in Sweden for Hambro House. 


3 Among the many printed silk gauzes around, 
one of the few modern drawings is Silkar 
Studios’ “Maiz”, designed by Marion Dorn. 
Egyptian in feeling, it is timeless in concept. 
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4 “L’été” is the name of this 50” printed per- 
cale, an Allen-Smith design which has a 
textured effect as though screened on rough 
plaster. A new line at Creative Looms, Inc. 
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5 Silcana Fabrics Inc. is a new source for decora- 
tive fabrics specializing in special weaves and 
special dye orders. Their 105-2 is a charming 
medium-scale Louis XV design in 100% silk. 


6  Eszter Haraszty designs “Cinders”, a hand- 
print for Knoll Associates, Inc. Strong in color 
and pattern, it forms one of the few modern 
patterns broken into small units. 


7 The new Widdicomb Furniture showroom cur- 
rently shows some fifty-five new fabrics, ex- 
clusive with them. An example is their 3861 
caning design by T. H. Robsjohn-Gibbings. 





8 Margaret Owen’s newest design is a notable 
departure from an established formula. Called 
“Pichegru”, it is a 50” percale with a 27” 
repeat, in strong mustard on rich grounds. 


















“The Rococo” is a hand-blocked linen with 
great movement, adapted from a document of 
the period and overscaled. A resist effect is 
delicately outlined. Ramsona Fabrics, Ltd. 































Thaibok Fabrics Ltd. have added to their grow- 
ing line of silks from the Siamese looms, are 
now going in more for textures with a nub. 
Their line is in the current “King and 1”. 


Jackson Ellis Co. shows “Love Birds”, a very 
personal and feminine design by Grace 
Ohanian. Entirely custom-printed, it comes on 
a 38” glazed chintz, forms an airy, light 29”. 


Elbert Jackson’s “Lotus” is a 6644” repeat 
handprint which can be done in stock colors, 
or in special colors to order. Available on basic 
print cloths, chintz, antique satin and linen. 


“Splotchy”, a design by Alexander Calder, has 
the free association quality of the famous test. 
A 52” repeat in three-print colors on a 
variety of stock fabrics, it is Laverne’s. 


These field flowers are spread on a sophis- 
ticated polka dot ground. In combinations of 
very pale and very rich colors, called “Sutton”, 
an imported 50” linen, at Dan Cooper. 


Trompe l’oeil is a theme that you will be un- 
able to escape this spring. This version from 
Jofa is a 48” glazed chintz, and is one of the 
freshest interpretations around, using mauves. 


McKay, Davis & McLane of Los Angeles print 
“Potted Bulbs” on a 36” glazed chintz with 
a 27” repeat. Tulips and hyacinths grow 
in white pots on dusty pink. John C. Milne. 


H. B. Lehman-Connor does “Stylized Leaf”, a 
50” printed cotton with a 22” repeat. Subtle 
under-printing suggests a textured wall, con- 
trasts with the boldness outlining each motif. 











Plaids have increased. This one comes in linen 1 
to form a patchwork quilt, predominantly 
orange shot with grey. Series 5600 at Mitchell- 
David Co. Inc. of Chicago, its rectangles 642”. 


te 


Isabel Scott Fabrics’ “Tanglewood”, recently 
selected for Good Design 1951 exhibition, is 
a natural homespun linen woven in six desert 
colors, alternates bouclé, cotton 49”. 
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rayon nub which illustrates this season’s love SRR 
for the flattened rectangle as a different 


treatment of the purely geometric type. 
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This horizontal geometric, “Traverse”, with 4 
vertical bars, is hand-printed on lustre satin. 
Grey and charcoal, charcoal and red, mus- 

tard and brown. Goodall Fabrics, Inc. 


Petal fresh is this glazed chintz which splashes 5 
field flowers on a white ground. 36” wide: 
17% repeat. In turquoise, green, bittersweet 
and mustard, it is at Brunschwig & Fils. 


“The Palmetto” is Updecor Fabrics Inc’s. nod 6 
to Persia. A brocade, it is being shown on 
white, mauve, and yellow, its simplicity and 
small scale making it peculiarly usable. 


Henrose presents a brilliant weave of great 7 
elegance and vitality in a variety of rich 
colorations. Their series 7473, it is a 54” 
width with an 1” repeat, endlessly useful. 



































Weavecraft Fabrics produce a chevron design 9g 
in cotton with a rayon nub. Their series 2237, 
it can be dyed to your shade at no additional 
charge, in minimum quantities of six yards. 
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Morton Sundour Co. Inc. present, among other 9 4 Mis 
were So tn A caangren natin 
textures, “Murat”, a cotton and rayon hori- 3 : tance nan tii ching Ma 
enemies 
zontal arrangement of rectangles, a 54” iliac ape daaisiit 


width with a 3” repeat. In vibrant colors. 
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quarter. Gone are the shaggy, mushy loops which tended 
to resemble so much massed seaweed clinging to rock. 
Gone are old-hat colors which were “safe”: what you 
will see everywhere are tones that are clear and fresh 
and vital. Designs in textures or prints are controlled in- 
stead of sprawling all over the width of a piece of fabric. 
There is less and less of the “lush” look and more and 
more of the subtle, in design, and, even more so, in 
colorations. 

It is a market with an intellectual approach, but that 
doesn’t mean, in any way, that it is cold and impersonal. 
What has been a prevailing spirit for some time now 
seems to be more apparent. Maybe the mood has been 
accelerated in part by increased competition, or per- 
haps it stems from the gloomy prospect of a possible 
constriction of supplies, but whatever the reason, this 
spring’s lines are really planned as never before. Many 
houses have concentrated their energies on filling out 








Stroheim & Romann include several prints 
remarkable for swirling rhythm. Their series 
75244 is a case in point, where spring flowers 
are caught up to form a 25” repeat. 


Another new texture is J. H. Thorp’s “Epingle”, 
a cotton and rayon damask which comes in 
fresh combinations such as black and white, 
citron and taxis, apricot and moss. 54” wide. 


Arthur H. Lee’s new 8290 series is a climbing 
traditional design which mixes in extraordinary 
degree a variety of scales from very large to 
tiny. A 50” linen, 4842” repeat in rich colors. ~ 


“Anjou” is the name of F. Schumacher’s hand- 
print on heavy cotton. A Vera design, it comes 
in out-of-the-tube bright colors such as kelly, 
cerulean, ultramarine, and lemon. 36” wide. 


A fresh traditional approach marks this 36” 
glazed chintz with a 32” repeat, series 20517, 
at S. M. Hexter. It comes in white and green, 
pink and green, yellow and blue, greens. 


Tropic in scale and design, Pacific Prints’ 
“Caletilla” is unexpectedly cool in coloring, 
mixes turquoise, fern green and pale slate, 
for one combination. On nubby Pacific cloth. 


Albert Richard Stockdale does a number of 
designs revolving around garden themes. This 
one, called “Provincial Garden”, is on 36” 
preshrunk unglazed cotton. Greeff Fabrics, Inc. 
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Scalamandré Silks newest print is called “Vue 
du Levant”, comes on a 48” width of pure 
silk in rich blacks, sepias, on dead white. It is 
part of a new group of prints being racked. 









Many firms this season are branching into new 
lines, especially prints. Called “Wrought 
Iron”, this one is done on 50” percale with a 
repeat of 24”. At Henry Cassen. 


Julore’s “Geometric” is a 50” hand-print 
which comes in some uncommon colors in six 
ways, using a great deal of sage, sand, 
cerulean, shrimp and mouse grey. 18”. 


Another Oriental theme, this time from India, 
is Gudme Leth’s brand new “Calicot”, printed 
on imported linen, 50” wide, with 11” repeat, 
in a range of unusual colors. Morley-Fletcher. 


One of the most striking of the new matelasses 
is La France’s “Lotus” done in a lustrous 
Bemberg, high-quilted for extra light catching 
qualities. The color line includes red, green. 


Seymour Fabrics, Inc. do “Omar’’, a small scale 
horizontal, another of this season’s bows to 
the East. It comes on 48” antique satin in a 
8” repeat pattern, is nicely hand-printed. 
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imperfections or gaps. Sometimes this amounts to adding 
a totally new product: an example would be Cheney’s 
Natura line, twenty-two designs based on nature forms, 
or Boris Kroll’s new prints. In the case of Jofa, or J. H. 
Thorp, already collections full to bulging, it means a 
re-analysis. A third type would be the approach of W. 
B. Quaintance whose thirty-four new designs constitute 
as neat an example as one would want to find of a care- 
fully planned revolution in a line, where everything is 
totally unlike previous offerings. Decorative Fabrics, too, 
have consciously gone conservative, more or less at vari- 
ance with their previous collections. 

Practically everything you will see this spring, from 
whatever house, will have the stamp of imagination. If 
you touch the field of documentaries, for instance, you 
run immediately across such a group as is gathered at 
Brunschwig & Fils whose toile, “Plaisirs Champétres”, 
comes in some extraordinary color combinations which 
are strictly 1951—such as charcoal on watermelon (as 
an aside, toiles this season, seem to run to 19th century 
and early Victorian sources). Greeff, too, always in- 
terested strongly in documentaries, is just as interested 
in contemporary colorings. So is A. L. Diament and 
Arthur H. Lee. There is quite a bit of interest in purely 
Gallic joie de vivre and characteristic élan in some new 
chintzes, such as Brunschwig’s delightfully witty “Pay- 
sages”, and the rueful charm of Paule Marot’s latest de- 
sign at Margaret Owen, called “Pichegru”. And there 
is a wealth of purely American young talent which has 
scattered its largesse lavishly in several houses, such as 
Don Wight whose designs appear at Patterson Fabrics 
as well as at W. B. Quaintance, and Joe Martin, who 
also plays the field, and is seen at Jofa, among other 
houses, and John Jacoby, who seems to be able to turn 
himself, chameleon-like, into a number of different 
moods for F. Schumacher. In that connection, come to 
think of it, this is a season where the architects and the 
M. I. T. grads have little or nothing to show, in con- 
trast to not-so-long-ago when whole lines were built up 
around a nucleus of out-of-the-field designers. 

Which brings up the fact that there are less abstract 
designs—new ones, that is—to be seen. Some of the 
larger houses have actively expressed themselves as not 
interested in many of them, and some of the smaller 
houses have said the same, a more surprising fact. In- 
stead there is quite a bit of a middle-of-the-road kind 
of abstraction which takes familar forms and reduces 
them to shapes or outlines still not so non-objective as 
those to which we have been treated for some time. A 
little of this type of abstract quality has spilled over into 
what has been one of the few real themes of this market, 
the botanical look. Practically every house, large or small, 
has succumbed to drawing and spotting which is defi- 
nitely reminiscent of old 17th, 18th and 19th century 
botanical books. Flowers and plants and flowering shrubs 
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float alone on white or natural backgrounds, uncon- 
nected and unmassed, sometimes with an almost sur- 
realistic effect. Examples will be found at Cheney, Stro- 
heim & Romann, F. Schumacher, Jofa, Decorative Fab- 
rics, Drapery Modes, S. M. Hexter, and Howard & 
Schaffer, to begin a long list. Another, but unrelated 
trend is the amazing simultaneity with which many 
houses have come up with trompe l’oeil designs, all quite 
unlike in treatment but all stemming from the same 
tradition of French and Italian 18th and 19th century 
collections of letters, prints and memorabilia held against 
woodgraining. To round up the list of look-alikes, you 
will see black and white everywhere, and oranges which 
run from persimmon to burnt toast. These color notes 
were started some time ago, of course, and have just now 
percolated into the mass market. Other than these few 
leitmotifs which re-appear over and over again, the in- 
dividual shopper is going to have a grand time in a new 
wonderland of fabrics which has seemingly endless divers- 
ity, in every conceivable way. 

Since good design and good taste seem to be upper- 
most at this fortunate stage of the game, you may ex- 
pact few if any quick decisions either on your part, or 
certainly on the part of the layman client. There are 
just too many really good answers to any particular 
problem for easy shopping on any but a snap-judgment 
basis. This market will be the joy of the really imagina- 
tive interior designer, the despair of the novice. You may 
think you’ve seen everything, and then happen across 
something equally good or better behind the next closed 
door. Part of the reason for all this unnerving excellence 
is due to the fact that many houses are adding fabrics 
which they have never stressed before. An example 
would be the superlative English silks of Warner & Sons 
which Arthur H. Lee have added to their well-known 
group of chintzes, linens, wools and tapestries, and which 
they show off the racks, in small lengths. And many 
firms, famous for excellent textured groups, are adding 
their own prints, as is the case with Creative Looms, to 
take but one, and the aforementioned Boris Kroll. To 
continue the recital, a great silk house such as Scala- 
mandré is constantly adding new prints on fabrics which 
sometimes are silk, but often are not. In other words, 
there is more and more concentration on being a self- 
sufficient unit. 

As you travel through the spring collections of the 
various showrooms, this versatility should be uppermost 
in your mind, and extra shopping time—which is in- 
finitely more rewarding—can be compressed, if necessary, 
to concentration on a few houses—but only, please, if 
you must. You may be comfortably aware that there is 
nothing around that will make you feel that the last few 
jobs are already dated. You then realize that neverthe- 
less there are some huge temptations to splurge on some 
deceptively simple fabrics which are so basic in weave 


Coxtinued on page 110 





The bedroom and dressing room, right, have 
been treated in the same manner to gain a 
semblance of additional space. Walls are 
draped with fabric hanging in soft folds to 
conceal improvised closets and sharp angles. 
Here, as throughout the apartment, furniture 
and accessories have been kept to a minimum. 
Interest in the little dining room, shown be- 
low, is centered in its vivid drama created by 
a grey, mauve and azure color scheme and 
such notes as mirror, painted furniture, 
marbleized floor and woven-wood walls. 


In the revised plan an effect of spaciousness 
has been realized by closing up several un- 
used doors and windows and widening the 
door between living room and dining room. 














+ Re PRRARTT 








a ca 








All photographs by James Vincent 











I’ a day when the interior designer has such a vast field of merchandise as 
never before to select from in simplifying the problem of creating interest- 


ing rooms, there is always the difficulty—never actually insurmountable in 
capable hands—of contending with the architectural backgrounds of old town 
houses. This is as frequent in New York as in other older cities throughout the 
country. 

And of all the various types of converted apartments in New York which 
the interior designer has to improve, none is so familar—because of the num- 
berless old brownstone houses that have been transformed into apartments, 
usually one to a floor—as that in which each of the rooms opens one into the 
other, termed the “railroad flat.” 

For the railroad flat, not so long ago given up as a hopeless decorative prob- 
lem (in plan, after all, it is not essentially much different from the Versailles 
appartement except in scale) has, in the exigencies of the current housing 
shortage, been receiving the serious attention of the interior designer. 

An example of this renewed interest is the compact apartment recently 
completed in an old Early 19th Century town house at 12 State Street in 
lower Manhattan by Interior Designer Peter Ernest Riedel, lecturer in Interior 
Design at New York University. 

Continued on page 106 
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The spacious effect induced by the low hori- 
zontal plane of the small-scale furniture in 
strong contrast with the vertical lines estab- 
lished by the draperies belies the fact that 
the living room is only 10’ 6” at its widest 
point. Another noteworthy detail in the room 
is the careful selectivity of the accessories. 
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the drawings and paintings 


of riccardo magni 


New Yorkers are currently viewing for the first time murals, decorative 
panels and screens, created entirely to order for interior designers and archi- 
tects, by Riccardo Magni, a Florentine who has been delighting patrons with 
his airy fantasies since he arrived in this country, fresh from Europe, in 1940. 
Magni’s only previous excursion into the complicated world of interior design 
came a few years ago when he was one of several artists commissioned to create 
fabric designs for one of the larger houses. Thus, the croquis seen on these pages 
are all a new venture, projects for the room which will take gracefully to the 
sophisticated nostalgia that is one of this artist’s hallmarks. Magni’s designs are 
all painted on special strips of canvas which can be removed from the wall 
without damage to the paintings, and used again in other rooms by today’s 
paripatetic clients. The strips run thirty or fifty inches in width, and are gen- 
erally about nine feet high. They have all been waterproofed sufficiently to 
make gentle cleaning possible. The screens are painted on special strips ready 
to be mounted in lengths from five to seven feet, the designs so arranged that 


Below left: my ship has sails in Magni’s dreamy 
fantasy which juxtaposes orchids and feathers 
and starfish in pinks and electric blues. Below 
right: a croquis for a trompe l'oeil screen, 
door, or what you will. Upper right: a project 
for a mural to fill a wall, or to be used over 
sofa or console, the architecture half unreal. 
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panels may be cut without injuring the composition. And ges 


of course, the ultimate size, subject matter and coloring 
are all matters to be determined through discussion with 
the client. 

The haunting, dream-like quality of Magni’s work 
has caused him to be labeled “the honest Salvador Dali” 
by one critic, an appellation which is only superficially 
true. For, once the obvious debt to the great Italian 
tradition owed by both painters has been acknowledged, 
any real resemblance ceases. Magni’s visions belong more 
to the bittersweet mood of a Proust, and, like “La 


Recherche”, his work is pervaded by an exquisite refine- 


ment of line and color, a curious combination of ironic 
sweetness, and a delicate sensibility for telling detail. 
Riccardo Magni arrived in New York directly from 
Paris. Before coming to this country he had exhibited in 
Florence, Rome, Milan, Paris, Brussels and Berlin. He 
has been represented in the Venice Biennial, the Salon 
des Tuileries in Paris, the Exposition of Italian Art, the 
Milan Triennial, and the Jeu de Pommes in Paris. 
Magni’s works hang in the Uffizi in Florence, the 
Galleria d’Arte in Milan, the Jeu de Pommes in Paris, 
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and the Musée d’Art Moderne in Brussels. Not un- 
surprisingly, very early in the game he devoted much 
time to the ballet. Accordingly, in 1935 he designed sets 
and costumes for Rappresentazione di Anima e di Corpo 
by Cavaliere, the first true opera, composed in 1600. And 
he performed the same services for I/ Ballo delle Ingrate, 
the “first ballet”, created by Monteverdi in 1608. Both 
were projects for the International Music Festival at 
Brussels. More recently, Magni has been occupied in 
similar fashion for an as yet unproduced work by the 
fabulous Menotti. 

The charming originality of Riccardo Magni’s paint- 
ing is peculiarly adaptable to the work of interior design- 
ers. For here is an artist who is not afraid to be decora- 
tive, without explanation or apology. His spaciousness 
—to take but one attribute—is ideally suited to today’s 
smaller quarters. His subject matter is sans époque, 
equally at home with contemporary or traditional décor. 
The palette he uses is of the subtlest, here regrettably de- 
prived of its nuances in a black and white reproduction. 
And—no casual intelligence—his distinguished technique 
underscores his imaginatively elegant subjects. 





e f @ 
CURRENT ACTIVITIES 


1951 Conference plans are rapidly crystallizing in a 
program calculated to make the 20th Anniversary Con- 
ference the most successful in the Institute’s history. The 
program will attempt to appraise what has been ac- 
complished during the twenty years the AID has been 
in existence, as well as to formulate plans for a long- 
range program for the future. 


The following is a detailed program of daily events 
and special features which are expected to prove of out- 
standing interest: 

Monday, April 30th 
9:00-10:00 Registration. 
10 


- 


:00-10:30 Opening of conference, Karl Bock pre- 
siding; welcome by Conference Com- 
mittee. 

:30-11:30 “Parade of Progress” of the decorating 


if 
profession illustrated by slides; presented 
by Gladys Miller. 

11:30-12:15 Meeting of members for election of Board 
of Governors and Officers. 

12:45— 2:30 Luncheon meeting in honor of students 
and presentation of student awards. Key- 
note address: ‘““What It Means to Build 
a Profession’’. 

3:00- 6:00 Furniture Museum tour—room interiors; 
photographs of members’ work and 1931 
interiors; students’ work. 

Alternate Tour of Exhibitors’ Building and Waters 
Building. 

:30—- 9:30 Reception. 

:30-10:30 Informal dinner; address: “The Future 

of Practically Everything.” by Roger 
Allen, A.I.A., Architect. 
11:00-12:00 Entertainment. 
Tuesday, May Ist 

9:00-12:30 Period to view the Trade Show. 

12:30- 3:00 Luncheon with speakers from the trade. 


~ 


8 


to 


Theme: Today’s Techniques. “The Dec- 
orator and the Artisan” by Jack Zucker, 
President, National Painting and Decor- 
ating Contractors of America. 

“The Decorator and the Scientist” by 
Carl Foss, Color Consultant, Princeton, 
New Jersey. 

“The Decorator, The Designer, The 
Craftsman, The Machine” by Boris Kroll, 


fabric designer and manufacturer. 
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“The Decorator and the Artist” by Robert 
Wolff, Chairman of the Design Depart- 
ment, Brooklyn College. 

3:00— 6:00 Period to visit Trade Show and manu- 
facturers’ show rooms. 

6:30—- 7:30 Cocktail hour. 

7:30- 9:30 Informal dinner and presentation of 
Citations of Merit to designers in AID 
Annual Home Furnishings Products De- 
sign Competition. 

9:45-12:00 Entertainment. 

Wednesday, May 2nd 

9:00-10:30 Period for viewing Trade Show. 

10:30-12:30 Business meeting for active members. 

12:30— 2:30 Luncheon meeting; theme: “Decorating 
as a Business”. 
“The Decorator and the Department 
Store”, by Edith Grimm, Associate Mem- 
ber, AID; consultant to the management, 
Carson, Pirie, Scott, Chicago, IIl. 
“Decoration Beyond the Home”, by Mrs. 
Robert M. Sedwick, active member AID; 
Titche-Ooettinger Co., Dallas, Texas. 
“Decorating as a Career” by Bob Brown, 
active member AID, Los Angeles, Calif. 

3:00- 5:00 Discussion by specialists on “The Dec- 
orator’s Business Problems”. 
“The Credit Standing of the Decorator” 
by Hayden Kuehne, Director of Training, 
Dun & Bradstreet, N. Y. 
“The Decorator as a Merchant”, by 
Robert A. Boone, member, 
Rorimer-Brooks, Inc., Cleveland, Ohio. 
“The Decorator and the Public” by Rosa- 
lie Slocum, Public Relations Counsel, 
SA 
There will be a panel of AID active 
members taking part in the discussions. 
(Names to be announced.) 

6:30— 7:30 Furniture Manufacturers Association of 
Grand Rapids cocktail party. 

7:30-12:00 Formal dinner and dance; presentation 
of citations of merit in film set decoration 


active 


competition. 


he Parade of Progress, tracing major developments 

in the profession during the past 20 years, will be a 
highlight of the 20th Anniversary Conference. The event, 
illustrated by slides, will span the entire gamut of decor- 
ation as it expressed itself during the past two decades. 
It will include a panorama of accomplishments in the 
field of interior design, including offices, clubs, dormi- 
tories, church community building, yachts and planes, as 
well as residences. The slide collection is the beginning 
of the AID slide library, and will be made available to 
schools, museums and other such organizations later on. 
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WIDDICOMB 


mid-century modern 








an entirely new group of eighty-one pieces 
for the living, dining and bedroom, made of 


fruitwood in Champagne and Burgundy finishes 


JOHN WIDDICOMB 


for almost a century, 
one of America’s great names 
in furniture making 
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JOHN STUART INC. 


FOURTH AVE. AT 32nd ST. NEW YORK 16, N.Y. 
sole distributors 
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Decorative cAccessories... 


(locks... 





eAnnques 
and ‘Reproductions 
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XVIII and Early XIX 


(enturtes... 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-442) 





























OSLO, continued from page 54 
relief, Lumberjacks and her animal fountain on the west 
side. In light granite, and standing out boldly against the 
red brick high up on the west wall above the fountain, 
King Harald Haardraade towers majestically on horse- 
back. This sculpture is also the work of Anne Grimdalen. 
A fine sculptured figure of a girl with a sheaf of corn, 
most effectively let into the wall, is by Alfred Seland. 

On the east wall are some of the finest ornamental 
sculptures of all. Farthest south and linked with a small 
fountain, appears Nils Flakstad’s Fisherman, placed 
fairly low down so that the reflected light from the sea 
can play around the life-like form; to the north, where 
the sound of the sea seems swallowed up in the roar of the 
town, is Alfred Seland’s relief with the Libertine motif, 
cunningly arranged around a corner, where the pimp 
may be seen sneaking up on one side and the girl and her 
gentleman stroll on the other side. A little higher up 
stands Sigurd Nome’s granite relief, The Helmsman. 

While most of the sculpture conforms to the rather 
austere rigidity of the building, some of it is more fluid 
in design and therefore more successful as ornament. The 
more familiar media in modern art have been exploited 
to the full, yet the artists have not hesitated to use tradi- 
tional decorative methods, not slavishly imitating but 
rather adapting them to their own requirements. At the 
same time it is good to note that Norwegian peasant art 
has contributed most of the color. 

An indication of the riches awaiting the visitor to this 
veritable art museum is seen in the reliefs in ceramics 
by Lilli Scheel in the anteroom to the Main Hall, one 
representing a mother and child, crowned by flowering 
branches, and another a fisherman with sea gulls. 

The great Main Hall rises up to the full height of the 
ceiling and is surrounded by a balcony, with the stairs 
along the west wall up to the second floor. To the south, 
in a part of the building with a lower roof, is a section 
with two large decorative fields winging the windows, 
east and west, on the ground floor and contrasting with 
the magnificent frescoes above in the Main Hall. On the 
east wall is the gift of Oslo’s workers to the City Hall, a 
mural by Reider Aulie, depicting in tempera the growth 
of the Labor Movement in Oslo; and opposite, a mural 
by Karl Hogberg, the gift of the Oslo Exchange, depict- 
ing the Trade and Commerce of the city. 

The dominant feature of the Main Hall is the gigantic 
colorful oil murals by Henrik Sorensen on the south wall 
over the staircase, depicting Progress in the city of Oslo, 
and the Royal family being greeted by the mayor, set off 
by the ornamental and contrasting walls to left and right, 
by Alf Rolfsen, showing in colorful fresco, the whole 
Norwegian people in all their multifarious occupations, 


all trades and professions in a structural interplay. 


Continued on page 86 
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-CCORATIVE 
FABRICS 







Fougére Royale — 50” voile with gold 


Whether the decor is contemporary or authentically 
antique, you will find the perfect complement in our 
collection of imported Swiss and domestic fabrics: 


SATINS CHINTZES LINENS 
CRETONNES SHANTUNGS 
ORGAN DIES SHEERS 


Branch: 1355 Market Street, San Francisco 
Showrooms in Los Angeles, Chicago, Boston, 
Atlanta, Montreal, Toronto 


STOFFEL’S DECORATIVE FABRICS 
598 Madison Avenue, New York 22, N.Y. 


Dio. of Stoffel & Co., Inc © 27 Church Street, New Dork 13, N.Y. 














Tang Camel 618-906 A.D. 


TREMENDOUS ASSORTMENT OF RARE 
CHINESE ART 


LANTIN & FARHAD! 


906 THIRD AVE., NEW YORK 22, N. Y. 
EL 5-8853 
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Charles Hamilton 


{ formerly John Gerald, Inc. } 
18 EAST 50TH STREET, NEW YORK 22, PLAZA 9-2235 





313 
A small French type of Cock fight chair 


“The Decorators’ Showroom” 


a> eA 
BAMBINO “ZZ 
Catenwoar 


desiqu 


Ze 


Two interior design inspira- 
tions for draperies, window 
shades, room dividers, cor- 
nices and wall to wall cover- 
ing. In natural and colors. 





Send for catalog “Inspirations for Interior Designers.” 
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At the top of the stairs leading to the balcony, a door 
gives upon a great room facing south, called the Festival 
Gallery. Through tall windows one sees spread below 
the harbor, the fiord and the Hovedoya Island. Shrimp- 
ing trawlers swing sluggishly in the sunshine, trams and 
cars rush past, and pedestrians pass to and fro. A huge 
cargo ship looms like a balloon over the water in its dry 
dock, and Akershus Castle broods over the scene, a little 
distance away, its seeming contemplation broken only by 
the swift flight of a white cloud of sea gulls. Axel Revold’s 
decoration above a marble chimneybreast, on the high 
west wall, captures the scene exactly in Shipping and 
Industry, depicting ship building and other work and life 
in the town and the figures and elements which belong 
to his decorative motif. On the east side of the long room 
one finds another of Revold’s decorations, a tall panel 
titled Fisheries and Agriculture, with characteristic 
scenes from the Norwegian countryside, mountains and 
forests. These two walls with Revold’s decorations are 
linked by a long wall of marble, against which hang 
Kaare Mikkelsen Jonsborg’s colorful tapestries, worked 
by Else Halling and Sunniva Lonning, depicting early 
scenes in Oslo’s marketplace. 

Returning to the Main Hall, and following the balcony 
towards the north, one can realize the size and solidity 
of the great room, the seemingly scattered art elements 
viewed from the north end of the balcony presenting a 
composite whole that is both dramatic and impressive. 

The East Gallery, somewhat dark after the flood of 
light from the big windows in the Main Hall, is dom- 
inated by a fresco painting by Per Krohg, in the traverse 
wall opposite the window, the motif of decoration being 
The Town and its Hinterland. The room is high and 
narrow, its effect accentuated by the artist’s decorative 
treatment. 

In the West Gallery the artist, Aage Storstein, has told 
in picture form the story of the Norwegian Constitution. 
The room has a door to the south, ore to the west and 
one to the north, and certain climaxes in the picture are 
placed so that there is a centralizing force directly op- 
posite the spectator, no matter by which door he enters. 

Set over the four separate big doors opening into the 
Banqueting Hall are female figures in marble, by Joseph 
Crimeland, symbolizing the seasons. The Banqueting Hall, 
dedicated’ to occasions of State, is dominated by Agnes 
Hiorth’s successful and arresting portrait of H. M. King 
Haakon VII. Here also, and covering the entire end of 
this spacious room, is a vast mural of the people picturing 
Willi Midelfort’s homage to joie de vivre, a composition 
dedicated to the promotion of happiness, painted in oils 
on canvas, and depicting open air life on the municipal 
bathing beaches. 

Nowhere in the rooms is there evident lack of unity 


Continued on page 88 
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OSLO, continued from page 86 


between architecture and interior design. Because of lack - 
of space it is impossible to dwell upon the more func- 
tional, but nevertheless equally interesting, rooms such 
as the Corner Room, the Haardraade Hall, and Muni- 
cipal Council Chamber, all equally as beautiful in design 
as some of the others discussed herewith. The tapestries 
and art weaving are important, as are the specially de- 
signed silverware, furniture, lamps, chandeliers, decor- 
ative fabrics and wallpapers. Indeed so much care, ex- 
pense and time have been expended on the designs of both 
interior and exterior that the workmanship of its various 
parts is pretty well above reproach. And so extensive has 
been the artistry and creativeness lavished throughout 
the building that it is impossible to give the names of all 
the artists who participated in the work here represented. 
Mention, however, should be made of the crystal chande- 
liers designed by Christiania Glasmagasin; fabrics de- 
signed by Kari Rude, Fredrikke Nicolaysen, and Johs. 
Petersen; tapestries by Kaare Jonsborg, Else Halling, 
Ulrikke Greve, and Else Poulsson; furniture designed by 
Birger Dahl and Bendt Winge, Magnus Poulsson, and 
Arnstein Arneberg; wrought iron fittings by Carl Bilgrei; 
and silverware designed by Harry Sorby and Thorbjorn 
Lie- Jorgensen. 

In contrast to the monumental architecture and mural 
decoration, the silverware, dinner china, and glassware 
are simple and unambitious in design, as the illustrations 
show. The linen napery, in excellent taste, with motifs 
from the city’s coat of arms, was all designed by Else 
Poulsson Moe and specially woven. The elegant porcelain 
dinner service for a thousand places, with glassware of 
equally a wide range, is indicative of the size of some of 
the orders which were placed for the furnishings. 

“In an age when men seem bent on destroying one 
another and at the same time consolidate a sort of ‘mini- 
remarks Johan Borgen in the Nor- 


mum existence’,” 


wegian art publication, Kunsten Idag, “this lavish offer- 
ing laid at the altar of Beauty and of Boldness should be 
both a challenge and an encouragement.” 








selections to meet every floor covering requirement 


Vue Capit? 


17 east 53rd street, mew york 22, plaza 9-1990 
irving david 


steinlaut goldin 
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Lacquered 
ALUMINUM 


Furniture 














R. L. S. SHOPS inc. 127 East 60th Street 
New York 21, N. Y. 


RICHARD L. SANDFORT TE 8.7943 


DESIGNER 











Quiet 
Elegance 


TOWER LAMPS 


- +. essential to merchants 
of fine home furnishings 














Sihiona Lt Ze LAV ATOA 


Illustrated #1779. Shimmering Tower-finish brass base 
and graceful column and a fine domestic crystal fount, Ran apt 


3-way socket, 24” high. Shade is 13% ” fabric backed — oF ain 
on parchment in gable red, post green Lindau, or wine Lb Hh lL 7é 
ae 


satin. About $29.00 retail. 


TRADITIONAL MODERN 
TOWER CRAFTSMEN, inc. 

105 CHESTNUT STREET, RED BANK, N. J. 
Showrooms—New York: 225 Fifth Avenue 
Chicago: 1298 Merchandise Mart 

San Francisco: Western Merchandise Mart 

Los Angeles: Furniture Mart 





| 
| 
| 
| FURNITURE COMPANY 
} 


FACTORY SHOWROOM: 881 BROADWAY, NY. 3, NLY 
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COAST TO COAST, continued from page 40 


Ballet Designs and Costumes. 50 watercolors and drawings 
assembled by Serge Lifar, of designs for famous ballets. Uni- 
versity of Illinois Art Gallery. To Apr. 22. 

QUINCY: Masters of the Barbizon School. 17 paintings by 
| masters of mid-19th century French landscape. Included in the 
| exhibition is representative work by Breton, Cazin, Corot, 
Daubigny, Diaz, Jacque, Millet, Rousseau and others. Quincy 
Art Center. To Apr. 30. 


chicago: 520 n. dearborn st. 


washington, d.c.: 1747 connecticut ave. n. w. 


Cleveland: 735 carnegie ave. 


INDIANA 


BLOOMINGTON: Italian Drawings. 39 contemporary drawings 
include work by Corrado Cagli, Dario Cecchi, Carlo Levi, 
Marino Marini, Mirko, Renzo Vespignani and others. Indiana 
University Gallery. To Apr. 26. 

| FORT WAYNE: Marcel Breuer, Architect. First one-man show 
of his work in this country, it includes photographs and plans 
of houses and buildings here and abroad. Fort Wayne Art 
School. To May 8. 





6 east 53 st., new york 22 


* 
ra | )) i *l telephone: plaza 3-8931-2 
‘ Re > DES MOINES: Painting and Sculpture. The featured show of 
: exclusive distributors | the month exhibits work by 10 American painters and sculptors. 
| Also, one-man show of work by Karl Mattern. Des Moines Art 
Center. To Apr. 22. 


IOWA 





of the famous 
carita chair line, 


made in sweden, 

invite your application PITTSBURG: Posters 1945-49. 46 posters from 14 countries 
include such famous designers as Carlu, Nitsche and Shahn. 
There is also the work of younger, less well-known artists with 
‘ mess iki les from Great Britain, Czechoslovakia 
h some striking examp " > 
= sen at the goed design ectibiten Poland and the U. S. Kansas State Teachers College. Apr. 30- 
at the museum of modern art in new york May 20. 
TOPEKA: Architecture and the City Plan. An exhibition show- 
| ing the development of unified cities through the past up to the 
present. Mulvane Art Center. Apr. 18—May 9. 


KANSAS 


for dealer franchises. 





LOUISIANA ; 


RUSTON: The Artist and the Decorative Arts. Colorful and 
varied selection of work in the decorative arts by such artists as 
Miro, Picasso, Matisse, Matta, Calder, Dali and Noguchi. Poly- 
technic Institute. Apr. 28—-May 16. 


MAINE 


ROCKLAND: Anni Albers Textiles. Unusual woven fabrics in 
an exhibition assembled by New York’s Museum of Modern Art. 
William A. Farnsworth Art Museum. May 8-29. 


Continued on page 92 

















Fine custom furniture, upholstery 
and furniture decorating. 
409 E. 70 St., N. Y., N. Y. RE 7-0054 


“ Z . I , il I 














INTERIOR DESIGN AND DECORATION APRIL 1951 























FINE 


| UNIVERSITY 


OF PENN. 
SYLVANIA. 





LUXURIOUS LIVING... 


















visit us whenever you seek the exquisite... 





here you will find a radiant collection 
ready to illumine 

the subtlest concepts in décor... 
pieces apropos of every occasion . 
appointments unparalleled 


to living with éclat 


FURNITURE COMPANY 


Importer and maker of fine French furniture 


323 East 65th Street, New York 21, TRafalgar 9-3290 





ADAMS LEATHERS. INC... O30 MEADISON ADVE. at 54th st. New York City 
N. Y. FACTORY: 307 East 53rd St.. New York City 
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We are continually receiving shipments 


from all of our European sources 


G2 


to add to the most extensive collection 


of silver, porcelains and antique gold 


jewelry we have ever shown 


candelabra 


—in sterling, silver plate, 


bronze, fine porcelains 


For every taste and fancy 


—aon interesting and varied group. 


42 West 48th Street 


15 Nerton Folgate 


BLOOM & 


Import rs 


New York 19, N 


Y 


NEW YORK’'S 
LARGEST 
IMPORTERS 
OF SILVER 
AND 

FINE OLD 
PORCELAINS 


suitable 
for mounting 
nto lomps 


Rockingham 


Georgian Silver 
Victorian Plate 
Old Sheffield Plote 
Victorian Plote 
Victorian Jewelry 


Antique Gold Jewelry 


REPRODUCTIONS 
of Old Sheffield 


Plote mode 


mn our own 


London factory 


SON. Ine. 


* IUdson 6-2914 


london E. C. 2, England 

















COAST TO COAST, continued from page 90 
MARYLAND 


Maryland House and Garden Pilgrimage. 175 houses and gar- 
dens, from manor houses to smaller pre-Georgian dwellings, will 
be opened to visitors. Apr. 27—May 9. 

BALTIMORE: New Hampshire Crafts, 1950. More than 150 
objects—pottery, enamels, metalwork, weaving and woodcarving 
—assembled by the Currier Gallery of Art in Manchester and 
the League of New Hampshire Arts and Crafts. Museum of Art. 
To May 6. 

Metalwork. Examples of work from Persia and the Near East, 
5th to 15th century. Walters Art Gallery. Through May. 
HAGERSTOWN: Cumberland Valley Artists. 19th annual exhibi- 
tion of regional art sponsored by this Museum. Washington 
County Museum of Fine Arts. To Apr. 29. 


MASSACHUSETTS 


ANDOVER: Sculpture. An exhibition of work by New England 
sculptors. Addison Gallery of American Art. To Apr. 30. 
CAMBRIDGE: Saints in Gothic Art. Work of German, French 
and Italian artists of the Middle Ages, includes sculpture in 
alabaster and wood; examples of ivory, enamel and stained 
glass; from Metropolitan Museum of Art collections. Busch- 
Reisinger Museum, Harvard University. To Apr. 22. 

Anni Albers Textiles. Unusual woven fabrics in an exhibition 
assembled by New York’s Museum of Modern Art. New Gallery, 
Mass. Institute of Technology. To Apr. 24. 

WORCESTER: “Condition: Excellent.” 30 European paintings 
from the 14th to 18th century, little changed in appearance, 
representing various kinds of work done during that period. 
Worcester Art Museum. To Apr. 22. 


MICHIGAN 


ANN ARBOR: Medieval Indian Sculpture. 198 excellent photo- 
graphs by Raymond Burnier of sculpture on the celebrated 
Hindu Temples at Bhuvaneeshvar, Khajuraho and Mahoba. 
University Museum of Art. To May 2. 

BLOOMFIELD HILLS: Eliel Saarinen. A memorial exhibition 
showing the work of this famous architect. Museum of Cran- 
brook Academy of Art. To May 6. 

DETROIT: Antiques Fair. Wm. L. Kendall, mgr. Masonic 
Temple. Apr. 28—-May 1. 

GRAND RAPIDS: A.I.D. 20th Anniversary Conference. Head- 
quarters at Pantlind Hotel. Apr. 30—May 2. This year’s theme, 
“Interior Decoration Comes of Age.” Featured Events: Presen- 
tation of winning entries in: 1950 Annual A.I.D. Home Fur- 
nishings Design Competition; Best Film Set, 1950; and the 
Student “Redesign” Competition. Also—3rd Annual Trade 


Continued on page 94 
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Fine 
Custom-Made 


Furniture 


211 E. 45 St., N. Y., N. Y. 
VA 6-0156 
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D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 
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with john scalia 











Our #234 
Melbury Tea 
Wagon boasts a 
convenient copper 
mixing tray 
beneath slide-out 
leaves and roomy 
 pagegaes in its base 
for bottles or 


accessories. 
Hand crafted 
in mahogany. 


inc, 410 East 54th Street, N.Y, 22, N.Y. 


&> john peatia 


James Stewart, 143 No, Robertson Bivd., Los Angeles 
OWA WHATMAN 
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CARPETERS TO DECORATORS ONLY 


how’s huntin’? 


14 EAST 53r0 ST +: NEW YORK 22. Plaza 8-328 


Been hunting high and low for that ex- 
act carpet color? texture? shape? size? 


Raise your sights to our showrooms! 


Our game is to provide decorators, de- 
and architects (smart hunters 
and all floor covering 


signers, 
all) with any 
quarry. 


CARPETERS TO DECORATORS ONLY 
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Sieiicehiae modern 


A new addition to our fine collection of “decorator” 
modern is this new chair. Upholstered in foam rubber 
with solid mahogany exposed legs. } 
We suggest you see the many new items on dis- 
play at our showrooms....... now! 

Write for Catalog 
235 EAST 42nd St. ° NEW YORK 17, 


; ; 73 


N. Y. 


; es 








Biti © Ee. 
} FIFTH AVENUE. NEW YORK 
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COAST TO COAST, continued from page 92 
Show in the Grand Rapids Civic Auditorium. May 1-4. A series 


| of new rooms created by prominent interior designers in col- 








laboration with Grand Rapids furniture manufacturers, in the 
Grand Rapids Furniture Museum, to remain on view for one 
year. This latter show includes Photographic Exhibition of 
Members’ Work and of Rooms Created in 1931, for the first 
A.I.D. Conference; also, International Exhibition of Students’ 
Work. 

Tradition and Experiment in Modern Sculpture. 20 pieces of 
sculpture by contemporary American and European artists; and 
photographs of Greek, Gothic, Mexican, Chinese and Micro- 
nesian sculpture. Grand Rapids Art Gallery. To Apr. 25. 
MUSKEGON: Artists’ Show. 25th annual Greater Muskegon 
artists show. Hackley Art Gallery. Apr. 27—May 21. 


MINNESOTA 


MINNEAPOLIS: Native Design Forms. Various objects made by 
the native peoples of the South Seas, Central America, North- 
west and Southwest U. S. The University Gallery. To May 1. 
Modern Chairs. An exhibition of modern chairs and their proto- 
types, displayed with this Center’s unique technique. Walker 
Art Center. To June 10. 

ST. PAUL: Antiques Fair. Mr. Robert I. Coulter, chairman, St. 
Paul Auditorium. May 7-10. 


MISSISSIPPI 


HOLLY SPRINGS: Privately owned historic homes of pre-Civil 
War origin are open to visitors. Apr. 22-28. 


MISSOURI 


KANSAS CITY: British Drawings. 63 fine examples from the 
collection of Sir Robert Witt of London include the great names 
of British painting of the 18th and 19th century. William Rock- 
hill Nelson Gallery of Art. To Apr. 30. 

ST. LOUIS: Vienna Art Treasures. The famed collection from 
Austria that has been touring the U. S. City Art Museum. To 
Apr. 22. 


NEW HAMPSHIRE 


MANCHESTER: Pottery. An exhibition of the work of Otto and 
Vivika Heino, two New Hampshire potters. To Apr. 29. Modern 
Wallpapers. A selection of contemporary designs in wallpaper, 
created by Katzenbach and Warren, Inc. May 1-31. Both at 
the Currier Gallery of Art. 


NEW JERSEY 


ATLANTIC CITY: Packaging Exposition. 20th annual national 
exposition and conference under auspices of American Manage- 
ment Association. Auditorium. Apr. 17-19. 

MONTCLAIR: Painting and Sculpture. An exhibition of the work 
of 7 present-day women artists. Montclair Art Museum. To Apr. 
22. 

NEWARK: Ancient Glass. The Eugene L. Schaefer Collection 
of nearly 2000 objects of ancient glass (one of the finest and 
most extensive in the country), jewelry, pottery and bronze. 
Newark Museum. Through May. 

WESTFIELD: Antiques Fair. Mrs. Wm. Child, mgr. Apr. 24-26. 


NEW MEXICO 


ROSWELL: China. Collections of China owned by Roswell fami- 
lies. Rosewell Museum. Apr. 15—May 6. 


NEW YORK 


ALBANY: Made in the U.S.A. 50 original watercolors from the 
Index of American Design represent a cross-section of Index 


Continued on page 96 
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IMPORTED CURTAINS 
AND 


DECORATIVE CURTAIN FABRICS 


BOSTON 
420 BOYLSTON ST. 


CHICAGO 
THE MERCHANDISE MART 


PHILADELPHIA 
1616 WALNUT ST. 


LOS ANGELES 








112 NO, ROBERTSON BLVD. 











 spsasaangiies is a pair of old vases Circa 1890, from a large col- 
lection recently imported from China. These are beautifully ex- 
ecuted, have golden bat handles and are excellent examples of fine 
enamel designing. 
154,” high—$210.00 pair retail. 
Prices are RETAIL—subject to usual trade disceunts 


Prices are subject to change without notice 


S$. P. Skinner Co., inc. 


225 NEW YORK 
FIFTH 10 
AVENUE N. Y. 
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For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 


331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


Furutture (Ca. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


Heu York Chacr 
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material, including faithful renderings of paintings on wood and 
metal, weavings, embroideries, costumes and figureheads from 
Colonial times through the 19th century. Institute of History 
and Art. To Apr. 29. 
NEWBURGH: Antiques Fair. Tri-County Art Dealers Associa- 
tion. Trinity Methodist Church. Apr. 19-21. 
NEW YORK CITY: Mural Paintings. Exhibition of the annual 
Gold Medal Award winners of the National Society of Mural 
Painters. Architectural League. Apr. 30-—May 25. 
Print Show. 5th National Print Annual, the only national print 
exhibition in the New York area. Includes etchings, engravings, 
woodcuts, lithographs and serigraphs, with emphasis on prints 
in color. Brooklyn Museum. To May 20. 
False Faces. An exceptional display of all kinds of masks from 
all over the world, from ancient Egypt and Greece to the 
present. The Cooper Union Museum. Apr. 18—June 9. 
Paris. An exhibit to celebrate that city’s 2000th birthday. In- 
cludes graphic arts, painting, maps, books. Cultural Division of 
the French Embassy. To Apr. 30. 
Painting and Sculpture. Considered the largest art exhibition 
in New York since the famed Armory Show of 1913, this one is 
sponsored by Artists Equity Association and the New York 
Association for the Blind, in the latter’s new auditorium at the 
Lighthouse. May 7-26. 
Art Students League. Painting and sculpture by 75 artists as- 
sociated with the League, exhibited to mark its 75th anniversary. 
To Apr. 29. Italian Theatrical Design. Drawings and prints 
display the variety and fantasy of Italian stage sets from the 
Renaissance until now. Apr. 27—May 27. Both at the Metro- 
politan Museum of Art. 
Prize-Winning Lamps. Manufactured lamps and the winning 
designs from the competition recently held by the Museum in 
collaboration with the Heifetz Company; displayed in furniture 
settings. To June 3. Japanese Pottery and Basketware. Selected 
as examples of well-designed hand made ware for everyday use. 
All will be available in the U. S. Apr. 18-June 17. Both at 
Museum of Modern Art. 
Non-Objective Painting. Group exhibition of works by Cavael, 
Hunt, Kerns, Patecky, Wolff and others. Museum of Non- 
Objective Painting. To June 3. 
Antique Sales. French furniture and decorations, collection of 
Claude Hubarbe, Lyon, France. On exhibition Apr. 14, sale 
Apr. 21. English 18th century decorations and Chippendale and 
Sheraton furniture, property of the late Benjamin G. Paskus. 
On exhibition from Apr. 21, sale Apr. 27-28. Spanish and 
Italian Renaissance furniture; paintings, antique Venetian glass, 
Persian pottery, property of Russell C. Veit. On exhibition from 
Apr. 28, sale May 2. French 18th century and other furniture, 
paintings, decorative objects, property of the late Carrie W. 
Meinhard. On exhibition from Apr. 28, sale May 3-5. Parke- 
Bernet Galleries, Inc. 

Continued on page 98 
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Victorian Rococo 


Not every Victorian mantel conformed 
to the conventional circular front style 
commonly found in the brown-stone houses. 
The above illustrates one of the rare early 
examples, which gaily celebrated the re- 
bellion from the austerity of the classic 
revival. 


The same exuberant spirit that inspires 
modern baroque guided the hand of the 
craftsman who carved this ornate piece 
from choice Carrara marble over one hun- 
dred years ago. 


Since 1879 . . 
A distinguished selection 
of fireplaces and 
accessories. 





159 East 54th Street —— 
New York 22 * Plaza 9-8210 














Hits 








2005D & 2006D 


ELEGANCE IS NOT A DREAM 


>. al 
> 


Louis W. Bowen, Inc. NEW ERA 


| 315 EAST 47TH ST. 
fine wallpapers NEW YORK 17, N. Y. 


EL. $-6696-.7.8 
509 Madison Avenue, New York 
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French & Co. Inc. 


Established 1840 





One of a pair of superb Sheraton 
inlaid satinwood commodes. Height 
36", width 48”, depth 20%”. 


210 East 57 Street 
New York 


ANTIQUE FURNITURE + DECORATIONS 
PANELLED ROOMS + PAINTINGS + TAPESTRIES 








=. %4.f 


LIGHTING FIXTURES 


_ DECORATIONS 


is 


Have you 


ANTIQUES 


seen 


bitte 
Li ihe 


our new 


showroom? 
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Modigliani and African Sculpture. 24 Modigliani drawings and 
12 African Negro sculptures in a special display emphasizing 
the relationship between the artist’s drawings and the West 
African sculpture. Perls Galleries. Apr. 23—May 19. 

French Baroque Silks. Assembled to show the styles of the 
Baroque period, they include original designs and reproduc- 
tions. Scalamandré Museum of Textiles. To Apr. 30. 

Leo Amino Sculpture. The theme is space design in metals, 
stoneware and plastic. Sculpture Center. To Apr. 21. 
Whitney Annual. 1951 exhibition of contemporary American 
sculpture, watercolors and drawings, consists of 174 items. 
Whitney Museum of American Art. To May 6. 

WHITE PLAINS: Antiques Fair. 32nd Eastern States Fair, 
with emphasis on Americana. C. J. and C. B. Nuttall, mgrs. 
Westchester County Center. Apr. 30—May 5. 


OHIO 


BOWLING GREEN: What Americans Are Collecting. 20 con- 
temporary paintings representing a cross-section of the tastes 
and preferences of several New York private collectors. Bowling 
Green State University. To Apr. 25. 

CLEVELAND: Antiques Show. Dunham Tavern Antiques Show, 
Society of Collectors. Allerton Hotel. Apr. 29-May 2. 
OBERLIN: Masterpieces of Louis Sullivan. Photographs of his 
architecture of the late 19th and early 20th century emphasize 
his important role in the development of our contemporary 
architecture. Allen Art Museum. To Apr. 24. 

YOUNGSTOWN: 15th Ceramic National. The annual exhibition 
organized by the Syracuse Museums of Fine Arts and the 
Onondaga Pottery Company, shows the 1950 competition 
prize-winners. Butler Art Institute. Apr. 26—June 17. 


PENNSYLVANIA 


PHILADELPHIA: Gift Show. Benjamin Franklin Hotel. Apr. 
15-19. 

Glass. An exhibition of the work of Maurice Heaton. Also, an 
exhibition of contemporary architecture. The Art Alliance. To 
Apr. 30. 

PITTSBURGH: Panoramic Review of Textiles. Woven and 
printed Scalamandré textiles of period and modern designs. 
Historical Society of Western Pennsylvania. To Apr. 30. 


SOUTH CAROLINA 


MULLINS: Antiques Show. Mrs. Wm. Evans Lester, mgr. Brick 
Warehouse. Apr. 24-26. 

COLUMBIA: China and Glass. Some good examples of Spode and 
Loewstoft China in a loan exhibition. Also, representative pieces 
of Tiffany glass, showing a facet of American art in industry. 
Columbia Museum of Art. Indef. 


Continued on page 100 
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WELCOME TO SPRING! 


Green glass chandelier from 


Italy. 28” overall. 


Superbly priced at $75.00 Retail. 


ft 
Mottahedeh & Sons 
225 Fifth Avenue, New York 10, N. Y. 


1215 Merchandise Mart, Chicago 54, Ill. 































A Constantly 
Changing 
Collection 

of 
Framed 
Antique 
Objects 
and 
Pictures 








SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 
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New collec- 
tions of fine 
antique lamps 
and decora- 
tive acces- 
sories. 


Pair ormolu 
and malachite 
candelabras 
on granite 
bases, 24" tall, 
cirea 1820 


Wholesale on ly 


i 
DAVID WEISS, Importers 


New e 
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TEXAS 


DALLAS: Display Conference. Southern Display Association. 
Adolphus Hotel. Apr. 29—May 2. 

Knife, Fork and Spoon. Exhibition created by the Walker Art 
Center of Minneapolis shows the development of eating tools 
from early days to contemporary silver flatware designed by 
Towle Silversmiths. Dallas Museum of Fine Arts. Apr. 15— 
| May 13. 


VIRGINIA 


BLACKSBURG: Home and the Machine. An exhibition created 
by the Virginia Museum of Fine Arts, Richmond, to trace the 
effects of mass production on many forms of household articles. 
Products of 1750, 1850 and 1950 are juxtaposed. Virginia Poly- 
technic Institute. May 1-21. 

RICHMOND: Virginia Garden Week. Privately owned historic 
homes and gardens all over the State are opened to the public. 
State headquarters: Jefferson Hotel. Apr. 21-28. 
SWEETBRIAR: Home and the Machine. (See Blacksburg, 
above). Sweet Briar College Gallery. To Apr. 23. 


WASHINGTON 


MARYHILL: Textiles. An exhibition of contemporary woven 
fabrics. Maryhill Museum. To Apr. 30. 

SEATTLE: Contemporary Folk Arts of Japan. Articles made 
by members of the Folk Art Society of Japan, which embraces 
the principal designers and artisans. To Apr. 24. 


WISCONSIN 


MILWAUKEE: Wisconsin Art. The 37th annual exhibition of 
work by Wisconsin artists. The Milwaukee Art Institute. To 
Apr. 30. 





THE MARKET, continued from page 30 
OF POTTERY AND “KELIM” CARPETS 


Of the same high caliber as the V’Soske and Creative 
Looms floor coverings, plus the Helen Kramer loomed- 
by-hand fabrics shown at Lord and Adams, 43 East 


( hs R A N D 54th Street, New York, is a new showing of ceramics by 

5 A Albert D. Jackson—the Wilton Pottery collection. There 
R A PID ty a th my 3 

i variety at this address that give hint of the beautiful 

| glazes, the graceful original designs which are in work. 


“Decoration Comes of Age” is the theme of the 20th Anniversary | Colors are to your order, a completely custom story and 


Conference of the American Institute of Decorators in Grand Rapids | : 
|a good one to remember for a let’s-make-it-perfect 
April 30th through May 2nd. The highlights: ‘is P 


' touch. .. . Incidently, the Kelim from many-hued sheep, 
---A penetrating program on the changing role of the interior | Algor coverings described in the February Market are 








are ashtrays, vases, and lamp bases shown in unlimited 


designer. . : : . 
imported by Creative Looms rather than V’Soske as 

20,000 square feet of trade exhibits in the Civic Auditorium. reported. Whichever, they rate a look by the natural- 
; . : 

Twelve rooms by twelve interior designers, in the Grand Rapids | materials enthusiast, and—in New York—may be seen 

Furniture Museum. at the above address. 


The winning entries in three 1950 A.1.D. competitions. 


| CHINTZES IN SPRUCED-UP SETTING 

A Parade of Progress” tracing 20 years of public taste. Freshly interpreted for Spring: the Brunschwig & Fils 
AN EVENT YOU MUST NOT MISS' showroom, at 509 Madison Avenue, New York. Show- 
space has been enlarged and, throughout, light char- 
| treuse walls form a sprightly background for the display 
Aw RIL 30 s of lovely chintzes and textures. As accent features Louis 
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_AN TIQUES AND Secor arive _A CCESSORIES 
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= is a large stock, carefully se- 
lected with the eye of appealing to 
your taste and pocketbook—everything 
in our gallery is an “antique selected 


with a modern point of view.” 











Retail and to the Trade 








LyMANn HUSZAGH 


112 EAST 55th STREET, NEW YORK 























THE UNUSUAL IN ANTIQUES 





A fine Sheraton mahogany and satinwood 
Bonheur Du Jour. Circa 1790 


SYMONS galleries ;* 


ALFRED PHILLIPS, President 
22 East 55th St. + N.Y. 22,N.¥. + PL. 3-3842 


MEMBER OF ART AND ANTIQUE DEALERS LEAGUE OF AMERICA 





Fe mesieseen 


_ INTERIOR DECORATION-ANTIQUES 
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She Gold “Dolphin= 


an outstanding source for the discriminating 
Decorator, offers the profession the widest of choice from 
one of New York’s largest and most distinguished collections 
of smart decorative accessories and antiques. 


French furniture and boiseries; Ital- 
ian, Victorian, Chinese and other 
period furniture. Paintings, lamps, 
mirrors, mantels, chandeliers, can- 
, delabra, sconces, screens, garden fig- 
ures, sculpture and blackamoors. 





ch 
oe 
a PY i 
i a } ener 
Moderate prices 
are a featured 
policy. 


203 East 54th Street + New York 
Plaza 9-4087— 























is an exact duplication 
of an original in ma- 
terial, method and de- 
tail. We make this 
replica from a famous 
original: in arm chairs 
and side chairs. Upon 
request we will send 
photographs to dealers 
and decorators. Hand- 
some reproductions 
made from all originals 





Pair of Paris porcelain richly gilt urns with 
to your order. mavk handles, painted all around with landscapes 
in beautiful colors. 11144” high. About 1800-10. 





+ 


Decorators are cordially invited to call 


Otto HM. Wasserman 


Importer of Antique Decorations 
Antique Tiles 





@ 516 Madison Ave. 
New York 22, N. Y. Plaza 3-2270 





Antique Porcelain & Faience 
10 Easr 461TH St., N. Y. 17, N. Y. Murray Hitt 2-2560 
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XVI chairs are covered in yellow-green, and Empire 
chairs are in blue-green. For private consultation, there 
are two gracious little showrooms where client and in- 
terior designer may concur in comfort. 


PAHLMANN WORKSHOP 


The work of William Pahlmann, A.I.D., has become a 
legend throughout the country via his long list of ac- 
complishments in the field of interior design until, today, 
he is considered one of the foremost designers in the 
big field. Therefore, a great many of those in the trade 
will be interested to learn of the William Pahlmann 
Professional Workshop of Interior Design which he is 
planning to open in October 1951. Feeling that there is 
a need for advanced training in the profession, Mr. 
Pahlmann expects to offer a program (including both 
staff and guest speakers), which will present to the prac- 
tising interior designer a concept stressing the importance 
of the client, and the importance of the individual de- 
signer in becoming a “social mentor in his community”. 
All phases of social functions will be taken into consider- 
ation, including the design of the kitchen, the require- 
ments of china, silver and linen storage, plus the flexi- 
bility of all furnishings for a minimum or maximum 
social program of the client. Child psychology and a 
study of the various forms of today’s communications 
(radio, telephone, television, etc.), will be covered, 
toward a more articulate handling of each account. The 
interior designer in the shop, with associates, as teacher, 
working alone—the entire gamut of possibilities—will be 
touched. In fact, those enrolling will have decorating 
practice, refresher courses, whatever points to the needs 
of the trade at that time. In order to enroll, candidates 
must be two year graduates of any accredited college or 
art school, who have had one year or more practical ex- 
perience, or one year teaching experience. Each student 
must be able to draw an accurate floor plan and wall 
elevation of a room, know how to use a T-square and 
a scale rule. Entrance will be upon application and com- 
mittee screening. Courses will be held five days a week, 
with some evening hours each week set aside for the 
study of the allied arts, exhibitions, etc. For further de- 
tails, address all inquiries to: William Pahlmann As- 
sociates, Inc., 231 East 51st Street, New York. 


FABRIC GLORIFYING THE 
GREAT OUT-OF-DOORS 


The back-to-nature furore that claims most of us come 
Spring, has been forecast by Cheney Brothers in their 
“Natura” collection of hand-printed fabrics, a twenty- 
two design achievement based on natural forms at their 


Continued on page 104 
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ELIS OE SEINE TIONG ea 


Durable, Beautiful 
WALL TEXTURES 


from J ulore 


GRASS CLOTH 
WALL COVERING 


Made from hand-woven 
honeysuckle vines 
pasted on rice paper 
backing. Retains tex- 
ture and color for years 
and years! Colors: na- 
tural, putty grey, light 
brown. Sold in rolls 4 
yards long and 36 
inches wide. Usually 
put up in bolt of 2 

















HEMPOK WALL COVERING * 


Open work straw cloth 
painstakingly woven 
horizontally and _ verti- 
cally. Natural color 
only. Put up in bolt 36 
feet long and 24 inches 
wide. 







HAND-WOVEN WOOD 
DRAPERIES er SHADES 


Shown as a shade. Also 
can be used vertically 
as draperies. 

Long lasting, dramatic, 
beautifully interlaced 
with chenille and un- 
tarnishable gold tinsel. 
Any color combination 
you wish at no extra 
charge. Four different 
types of design, all 
expertly constructed. 


. . Today 


Request Information and Prices . 


julore- 


CARPET © FABRIC © WALLPAPER 














13 East 53rd Street New York 22 Plaza 8-1884 — 
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FRENCH and ENGLISH ANTIQUES 


le ee Ee ee 





Pair of Directoire carved and painted 
stands with marble tops. French, C. 1795. 
Height, 352”, diameter, 1134,”. Pair Louis 
XVI marble and gilt bronze -candelabra. 


CHARLES C. PATERSON 


640 Madison Avenue, New York 22, N. Y. 
MU 8-4635 
Member of Art and Antique Dealers League of America 





























One of « Pair of Unique Regency 
Mahogany Oval Jardinieres—Circa 1805. 
Length 33”, Height 35%”. 


NEEDHAYP?S ANTIQUES 
INC. 
J. E. TRELEAVEN 
143 East 57th Street, New York 22, N. Y., EL 5-7493 
IMPORTERS OF ENGLISH ANTIQUE FURNITURE 
PAINTINGS AND PORCELAIN 
A recent shipment now on view. 
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most imaginative. A first-time for printed fabrics at this 
firm, it marks a long-range collaboration between Cheney 
Brothers and the Institute of Contemporary Arts of 
Boston which scouted young artists from all over the 
country to design the prints and adapt them on cotton, 
linen, and silk. As first presented to press and trade, the 
displays were dramatically coordinated by Robert Maines 
to include real or replica elements of the prints: great 
fat mushrooms to point up a fabric of that name; apples 
cut in half to stress a most amusing cross-section view 
(as in Biology I), on a fabric known as “Big Apple” ; and 
thistles which were to introduce the life-sized ones on 
“Thistle”, a subtle water-color execution. Other examples 
of the natural materials glorified so beautifully in this 
collection are “Leaves”, “Marsh Marigold”, “Apple 
Blossom”, “Deep Woods”, “Seeds”, “Vogue Rose”, “Lit- 
tle Apple”, and “Sanderlings”. The colors throughout 
are lifelike-imaginative, happy combinations for the 
fresh new season ahead. See them at 509 Madison Ave- 
nue, New’ York. 


UPTOWN ACCESSORIES: 
BEAUTIFUL ONE-OF-A-KIND 


Your client will be charmed by the sheer enthusiasm of 
the shop which goes under the name of the sister team, 
Reisie and Gigi Zucker, at 432 East 75th Street, in New 
York. This duo takes keen delight in the selection of 
every item you see there—prints, crystal, silver, period 
furniture, bronzes—a wide and exciting showing of 
truly beautiful things which may be fancy-striking to a 
particular client. There were—when we visited—a set 
of four very fine Biedermeier chairs, circa 1840; a lovely 
French 19-century drop-front desk with many drawers; 
and a collection of glass which reflects this firm’s passion 
for that particular medium. For the screen-lover, too, 
this is an exciting place to visit. You will find here the 
entire stock of the Venezian Art Screen Co., all hand- 
painted on leather, magnificent 18th-century English and 
French designs. 















EXCEPTIONAL 
FRAMES 


FAN CASES 
SHADOW BOXES 


Manufacturers and 
importers of 
Modern and 
Traditional 

picture frames, 
custom made 
to your order. 













Dept. D, 115 W. 54th St., N.Y. 19 
Circle 7-4115 © Plaza 7-1374 
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EDWARD GARRATTI 


ee ORPORAT ED 


INVITES YOUR INSPECTION 


OF NEWLY ARRIVED SHIPMENTS 


OF ENGLISH AND FRENCH ANTIQUES 


160 EAST 56th STREET 


NEW YORK 


PLAZA 5-6807 


























A well designed 
mahogany table 
desk with tam- 
bour-enclosed 
writing com- 
partment and 
two drawers; 
on square tap- 
ering legs. 


1780-1790. 


Announcing the Vernay Spring Exhibition 
with a new collection from abroad, featuring 
outstanding furniture of the 18th Century in 
walnut, mahogany and satinwood; also rare 
porcelains, Georgian silver, etc. 


Verna 


O10 ENGLISH FURNITURE SILVER PORCELAIN POTTERY AND GLASSWARE 


124 East 55th Street, New York 22 
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ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Illinois 


Won < gf 


Old Stone Mill 
Adams, Mass. 


“Brookvale Toile” 





NEW YORK SHOWROOM: 515 Madison Ave. 








Continued from page 79 

In planning the apartment the most important factor 
was the method in which Mr. Riedel attacked his prob- 
lem. The small rooms had none of the more desirable 
advantages which make for comfortable living today; 
there was a minimum of almost everything, including 
floor area, wall space, light, and storage facitities. Yet 
throughout the apartment there has been realized an 
air of smartness and livability, combined with an effect 
of formality, associated only with larger apartments. 

So well has the element of scale, both in furniture and 
accessories, been considered that it comes as a distinct 
surprise, after a glance at the photographs of the apart- 
ment, to realize that the greatest width in any of the 
rooms is only ten feet, six inches. Through ingenious 
treatments of the walls and novel arrangements of the 
furniture the rooms have been made both comfortable 
and attractive. 

The difficult feat of gaining an effect of so much ad- 
ditional space was achieved mainly by appealing arrange- 


| ments of furniture that have been kept low in height, 


thereby making the ceiling appear higher and establish- 
ing a strong horizontal plane that makes the walls ap- 
pear wider apart. The heights of the furniture units have 
also been unified and kept low and long to emphasize 
perspective. And it will be seen that the unity as well 
as the effect of spaciousness is maintained only by keep- 
ing the level of the cabinet units not only even with each 
other but also at the same height as the tables. 

There were several door and window openings that 
were not needed, so these were closed up to gain wall 
area, and the old spaces camouflaged with wall covering 
and the walls and woodwork painted the same color. 
From an awkward area behind the bed a spacious closet 


was contrived which has been concealed by curtains, and 


conspicuous radiators of course have been painted the 
same color as the walls. 

Small-scale period furniture, mainly simple mahogany 
Early American pieces, were used in the living room, and 
consist of a low-backed upholstered armchair, a daybed 
with low ends and bolster cushions, a low wing chair 
and upholstered benches. The desk and accompanying 
armchair are replicas of those that were owned by George 
Washington at Mount Vernon. These carefully selected 
pieces enhance the intimacy of the room and help to 
make it appear larger than it is. 

Strong pattern contrasts have been avoided, and this 
subdued feeling has been extended in the color treatment 
throughout; all hues are soft, emphasis being spicy rather 
than contrasty, and color is used with delicacy. The 
window curtains of simple design are of moiré gold silk 
fringed in green and looped with bands of the same ma- 
terial for holdbacks. These windows are a feature of the 
room for they frame picturesque views of the ocean at 
the Battery, a unique sight from apartments in New York. 


Continued on page 108 
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Continued from page 106 
The walls are papered in an Early 19th Century pattern 
of gold rosettes on a dark green background. The old 
floor was revived by treating it with several coats of wax 
mixed with gold powder, and it forms an appropriate 
background for antique Oriental rugs. This dominant 
gold note appears again in the gold-leaf facing of the 
chimneybreast above the antique marble mantel. Built-in 
bookcases have been installed at one end of the room, 
flanking a new doorway to the dining room. 

The little dining room, its restricted dimensions belied 
by a dramatic decorative treatment, has a mauve, grey 
and azure color scheme with silver accessories. The 
walls were hung with woven-wood and the floor covered 
with grey marbleized linoleum. The panels of the door 
are mirrored, as are the ceiling beams and the top of the 
dining table; and the specially designed furniture, walls 
and ceiling have all been painted the same pleasing 
light mauve color. 

The bedroom and dressing room have both received 
the same decorative treatment in order to gain a sem- 
blance of spaciousness; the walls are draped with dark 
blue linen hand-blocked in a classic white fret motif, the 
bed covered with a satin-striped heavy silk matching 
blue fabric. The furniture here is modern, the twin chests 
of drawers, bearing black marble tops, have been lac- 
quered Chinese red for contrast; and the rugs are antique 
Oriental examples. 

There are undoubtedly some fields of experience in 
which the well-meaning amateur can compete with the 
professional on even terms, but interior designing is not 
one of them. This fact was never more obvious than in 
this case where an apartment in an old house has been 
completely renovated and brought up to date by the 
original thinking and ingenuity of the interior designer. 
Restraint, it will be observed, has been the keynote for 
the decorative treatment throughout. 

FURNITURE: Desk and armchair, A. H. Stiehl; day- 
bed, Frank A. Hall & Sons. 

WALLPAPER: W. H. S. Lloyd Co., Inc. 

FABRICS: J. H. Thorp & Co.; Decorative Fabrics. 
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to the decorative trade, the largest collection 
in the United States of the beautiful 
glass products of the VENINI factory, 
Murano, Italy, for immediate delivery. The collection 
includes chandeliers, sconces, vases, lamp bases 
and pteces for decorative accents. 
Several examples of the exquisite VENINI 
workmanship, including the illustrated 
free-form filigrana vase, are displayed 
in the “Italy At Work” exhibition 
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the country. 
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Continued from page 77 


and color that they make you fall in love all over again 
with the textile industry. For instance, everybody is show- 
ing lots of silk in pale, natural and white tones (with, of 
course, some brilliant and rich hues, as well, and the 
inevitable black) Scalamandré Silks, to take an example, 
has a new 100% silk velvet from Italy (300-17 series) 
in thirteen mouth-watering colorings, including an ex- 
traordinarily brilliant Renaissance crimson, as clear an 
emerald as you will find, and a wonderful pearly mauve- 
grey. The same house shows a light weight imported silk 
damask with a medium scale design in four colors, in- 
cluding the blackest black in town. The number is 324—1, 
and the width is an unusual 374”. 

For that matter, silk is a whole story in itself this 
spring, in spite of price advances in the offing which 
have not been reflected too much, as yet, in the fabrics 
on the racks. Most of the imported silks around are 
Italian rather than French, and their variety is striking 
because they are ubiquitous. Jofa shows a lovely Louis 
XVI striped taffeta in their 50” 68380 series, and what 
they title a Palestrima satin which comes in ten of the 
most unusual colors you will find anywhere, including a 
ripe olive that is calculated to stop most shoppers in their 
tracks. These two pure silks are the very merest sampling 
of one of the largest lines in town. J. H. Thorp and 
Stroheim and Romann would be expected to present 
large collections of new silks and they are not likely to 
disappoint with their present stock. In the latter case 
they have gone all out for increasing their silk numbers, 
and in a number of odd colors: in the case of the former, 
much of the concentration seems to be on silks for period 
interiors, such as their Brindisi antique satin, and their 
large group of brocades and lampases. Of the larger 
houses, F. Schumacher too has much to say in the field 
of imported silks from Belgium as well as France and 
Italy. 

In contrast, consider the small to tiny lines of silk 


Continued on page 112 
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which some houses are getting at the present writing. 
The Bronzini weaves at Knoll are limited in range to 
random stripes and solid colors, but are unlike anything 
else on the market. And that applies, too, to Knoll’s 
fabulous India silk, hand-spun and hand-loomed and in 
natural only. Morton Sundour has added a small group 
of which you won’t find the like anywhere else. Their 
“Lecro” armure comes in more than the obvious color 
range, includes a deep sepia, three greens instead of the 
usual two, and a nice mauve. Their “Rimini” is a silk 
jacquard with a great deal of vitality in spite of its tiny 
scale and its all-pale tinting. Zelina Brunschwig keeps 
adding to her very superior small group of extravagantly 
beautiful silks with stock in Faris (an example would be 
“Caylus”, an utterly charming fantasy in which monkeys 
are drawn by peacocks to music of a tinkling tri- 
angle). Updecor has a few new things to show of exem- 
plary discrimination, such as “The Carnation”, a figured 
faille which, in parchment, ice blue, pistachio, mauve, 
and a very pale grey, must be one of the subtlest lines 
in town. Cheney, in spite of their concentration on new 
prints, have not forgotten their old love, and show, 
among other silk items, a velvet stripe in a beautiful long 
color line. H. B. Lehman-Connor has a small new group 
of damasks which oscillate between very small and large 
scale designs, in out-of-the-ordinary colorations. Henrose 
has two new imported pure silks, one, series 8364 being 
a typical Renaissance pattern, the other a later small 
scale all-over drawing in stronger colors, such as cinna- 
mon and bitter green. Boris Kroll has added some eight- 
een colors in Italian silks which he selected for their 
irridescent effect. And, finally, a new firm named Silcana 
Fabrics, Inc. has assembled a collection which groups 
together a select group of new silk items—damasks, tex- 
tures, and brocades, as well as weaves which call for 
special dye orders. 

With the intelligence above, it comes as no surprise 
that there is a corollary in a number of silk gauzes, and a 
great many shantungs around. F. Schumacher’s lavish 


Continued on page 114 
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“Moon Pennies” comes immediately to mind, and so 
does Cheney’s “Leaves”, both silk gauzes; and Morton 
Sundour is but one of many houses which show a full 
color range of the plain variety. Greeff would be another. 
So would E. C. Carter and Henry Cassen, as you would 
expect. Mitchell-David of Chicago has a nice line of pure 
silk shantung at a modest price; and W. B. Quaintance 
has something resembling shantung which combines 
Italian dupione and Chinese silk, calls itself Mandalay 
silk, and comes in fifteen jewel tones. Silkar Studios print 
not alone on Peruvian linens but also on imperial shan- 
tung silks. S. M. Hexter does a spun rayon that looks 
like shantung—their R 36727—and shows it in thirteen 
colors; and, to round out the picture, H. B. Lehman- 
Connor has a Nylon slub yarn product which doubles in 
part for shantung and comes in eleven colors. You pays 
your money and you takes your choice. Whichever 
strikes your fancy, you will find many more than the 
few houses listed which carry one version or the other. 

Wool doesn’t seem a very vital subject to discuss with 
the onset of warm weather, but there are such things 
as mountain lodges, among other interiors, which could 
do with some of the all-wool items which are on the in- 
crease in the showrooms. Arthur H. Lee has a number 
of all-wools, all permanently mothproofed by this firm’s 
own special process which mixes the moth-proofing 
fluid with the dye liquor. Greeff shows two numbers, 
which are not only all-wool and mothproofed, but water 
repellant as well. 56” wide, one is called “Swinburne” 
and is a cheviot; the companion is “Mac Leod” and is a 
tweed. Dan Cooper’s new wools come from the West 
Coast, appear in six rich deep colors and are likewise 
water-proofed as well as moth-proofed. No one will be 
surprised that Hambro House of Design has one of the 
largest groups of all-wools, English, of course, in this 
case. 

The demand for linens seems to continue unabated, 
and again, almost every house seems to have gotten on 
this bandwagon too. Ironic comment is that the small 


Continued on page 116 
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groups of design in Swedish and Danish linens which 
were a short time ago almost without competition have 
now to face a terrific army of rivals for the buyer’s at- 
tention. Some continue to say what they have to say in 
their own language, on a take-it-or-leave-it basis. Others 
seem to have made a study of the American lexicon, at 
least color-wise, and temper their vocabulary accordingly. 
The above-mentioned Hambro House has several new 
Danish and Swedish prints which are uniformly medium 
or small in scale. Dan Cooper shows “Tulips”, which is 
a new Swedish design in uncommon colors, and a small 
group of Scotch linens of great charm, such as “Garland”, 
among others, a sweet double circlet of field flowers, 
rescued from insipidity by some fresh, sharp coloring. 
The genius of Gudme Leth, the Danish designer shines 
at Bonniers, as well as at Morley-Fletcher. The latter 
showroom, now conveniently uptown, shows rare apti- 
tude for mixing purely national figures like Leth with 
some obviously regional natives, such as Dietrich, and 
prints the result on linens from just about every country 
on the globe. (As an example, terrific, and deserved, 
response has greeted this firm’s new Portuguese linens 
which come in either a chevron or a diamond pattern, 
and a definitely something to see). This cloth has per- 
colated in no uncertain degree into the lines of prac- 
tically everyone’s collection, and it is a matter of a great 
deal of running around town if that texture is what you 
need for a job. This season linen is all over the place, and 
since it is your taste which will decide, we leave you to 
do the shopping, only pointing out that you shouldn’t 
overlook some comparatively out-of-the-way stops, such 
as the new Widdicomb showroom in New York which 
now handles a line of plain-colored Peruvian linens, 
among some fifty fabrics, mostly exclusive with them, 

many of them styled by T. H. Robsjohn-Gibbings. 
Rough-surfaced textures are losing a lot of their other- 
season hair shirt look, have moved from the country 
right into town, and appear in a fabulous array of mix- 
tures and colorations which have a worldly look at any 
time of day, even though one does not have to have a 
Continued on page 118 
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A MODERN TRIUMPH 
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HIS loose tailored Pillow Back Guild 
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very long memory to recall the era when a texture was 
considered something for the field and stream crowd, or 
at least the ranch-house commuter. Now that the preju- 
dice has been broken down against man-made fibers, any- 
thing goes as to weaves and combinations of yarns. Any 
recital of where to find what in this field must stop right 
here for the simple reason that there is too much good 
to be said for everyone’s collection of this type of fabric, 
and practically nothing bad. The power-loomed product 
continues to look more and more like the handloomed 
ancestor, (take Henrose, or Kroll, or any number 
of others) and if a house like Isabel Scott can do both 
with equanimity, I suppose the interior designer can 
shop with equal composure. Of course you will visit all 
the large houses and many of the small ones, but we 
would like to call to your attention a small but inspira- 
tional collection gotten together by Mitchell-David and 
shown in New York by John C. Milne. Or, some may 
forgot that that home of fabulous Siamese silks—Thaibok 
—now has some textured variations well worth looking 
into. Not to overlook the new firm of Weavecraft, tucked 
away in one end of a furniture showroom in New York. 

Getting down to cases with the print department this 
season is equally difficult because of the fact that most 
houses defy formula. If you take a firm such as W. B. 
Quaintance, you find their new collection is deliberately 
planned to be different, each design from the other, in 
quite a variance of style. Stroheim and Romann con- 
tinue on their way, however, with new prints which have 
more movement and swirling rhythm than most houses 
care to exhibit, and in a scale which is medium to very 
large. Jofa, on the other hand, does some really huge 
prints, such as “Pear Tree”, some medium scaled docu- 
mentaries, and several “designer” drawings which are 
too individual to be swallowed up in a line, however 
large. An example would be their highly dramatic, lit- 
erally theatrical, “Teatro Olimpico”, which throws 
Palladio’s Vicenza masterpiece on chintz in some of the 
most striking colors imaginable. Ramsona, on the other 
hand, goes into a sort of modern 18th century feeling 
with new prints taken from documents but re-colored 
with an eye to the contemporary scene. Greeff tends to 
grow more and more documentary, refuses to be labeled, 
however, by the inclusion of Angelo Testa’s bold modern 
group. Stoffel Fabrics continue to exhibit some of the 
airiest prints around, in a light, delicate palette which is 
particularly their own. Margaret Owen takes a flier with 
some new prints straight from France, one of which, 
pictured elsewhere is a departure in theme and coloring 
both from her usual garden-fresh flowers and butterflies. 
Goodall’s spring collection is marked chiefly by a change 
of coloration to a lighter, softer concept, many more 
colorations in each design, and a collection of draw- 
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ings which are more elastic of use and scale. J. H. 
Thorp pretty much continues an established division 
of prints into English documents, Scandinavian “mod- 
erns”, some large scale designs of Persian inspiration, 
and some purely American themes, such as their new 
“Dogwood” panel. S. M. Hexter keeps up its high 
standard of good taste at a price, is particularly good at 
small-scaled items (because so many of their prints cry 
out for quilting they have introduced something called 
“Hy-Quilt”, a process whereby the quilting doesn’t flat- 
ten when it is upholstered). Patterson has a small group 
of new prints of no particular category, (“Medallion” is 
a brilliant bold abstract), on fabrics from chintz to 
linen. They can afford to rest on at least one laurel 
as being the first to print a difficult “Trompe loeil” 
before the rest of the world brought others out. Elbert 
Jackson is Elbert Jackson in that he continues to rack 
between rococo or classic themes, and is at this writing 
about to show some new designs. The other Jackson, 
Jackson Ellis continues his custom printing in a pattern 
pretty well established with him. For that matter, soft- 
ness of line and coloring both are paramount issues 
with most designers this spring. 

If you are still with us, you will have noticed that 
there is a great variety of scale, as well as an abundance 
of new designs this spring. It is fairly impossible to 
categorize this market measurement wise. You will see 
very large and very small patterns cheek by jowl almost 
everywhere. California, for instance, always accused 
more or less of overscaling, does both this season. Pacific 
Prints would be an example, and so would McKay, 
Davis & McClane (both shown in New York at John 
C. Milne). If anything can be extracted at all from 
the collections in regard to size it is only that there seem 
to be more and more medium, average repeats which are 
taken all over as a sort of norm from which to take fliers 
into exaggerated large or tiny designs. Collections such 
as Julore, or Seymour Fabrics, to take two at random, 
are two houses which seem to be quite happy with a cer- 
tain restraint in scale. 

If you are interested in claims for “firsts”, F. Schu- 
macher comes up with a few. This house shows colored 
metallics prints for the first time, and printing on orlon 
is another process they are proud about. And E. C. 
Carter has quite a bit of viscoserayon and Fiber V. This 
latter is at F. Schumacher, also. 
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Have you a position with a future? Ambitious young woman, 
Interior Decorator and designer, college graduate, Decorating 
school, twelve years varied business experience is interested! 
Resume and references on request. Write Box no. 119, Interior 
Design and Decoration, 40 E. 49th St., N. Y. 17, N. Y. 


Young man twenty-seven desires position with decorator or de- 
corator’s shop as salesman or helper full or part time. College 
graduate with degrees in Business Administration and Fine Arts. 
Five years experience in ceramics. Write Box no, 120, Interior 
Design and Decoration, 40 East 49th St., N. Y. 17, N. Y. 
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LTD. 


234 E. 59 st. New York, N. Y. 


Southwestern Representatives 
Doak Stowe and Company 
2611 Cedar Springs Ave., Dallas, Texas 
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10 MILLING RoAD, HOLLAND,MICHIGAN 


& 
Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 


INTERIOR DESIGN AND DECORATION 


APRIL 1951 
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Manufacturers of French Provincial Furniture 


a. Wye wright 7% . 


INCORPORATED 
227 EAST 56TH- STREET - NEW YORK 22, N.Y. 
Plaza 8-2750 
CHICAGO LOS ANGELES DALLAS 
Merchandise Mart Robertson & Beverly Bivds 2508 Maple Ave. 
Charles B. Geller Boyer-Brown, Inc _ Richard P. Markoff 


—_— | 4 


[a | ie ele Ga fh 


R crroouctions 


Inspired by 


splendid originals 


38 WAREHAM STREET © BOSTON 


CHARAK FURNITURE COMPANY ig sl hc 


136 S$. ROBERTSON: BLVD. © LOS ANGELES 





